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FROM THE DIRECTOR 


In March, we welcomed our first visitors to Frick Madison, our 
temporary new home at 945 Madison Avenue. While the opportunity to 
reach global audiences digitally and the overwhelming response to our 
virtual programs have been the silver lining of the past year, there is no 
substitute for an in-person experience with art. For this reason, all of 

us here are thrilled to once again be able to share with you the joys and 
pleasures of looking at art in our galleries, together. 

Our curatorial team—Deputy Director and Peter Jay Sharp Chief 
Curator Xavier F. Salomon, Curator Aimee Ng, former Curator of 
Decorative Arts Charlotte Vignon, Assistant Curator of Sculpture Giulio 
Dalvit, and our longtime exhibition designer Stephen Saitas—has done a 
remarkable job envisioning and executing the Frick Madison installation. 
Selldorf Architects, the design firm responsible for the renovation and 
enhancement of our historic buildings on East 7oth Street, helped us to 
approach the interiors of Marcel Breuer’s iconic building in a way that 
enabled us to achieve our goals. Together, we have created a Frick experi- 
ence unlike any you have encountered before. In the Breuer’s beautifully 
stark spaces, you will see familiar works by Vermeer, Bellini, Houdon, 
Fragonard, and Rembrandt, among others, presented in an entirely 
different way, one which provides fresh insights into the masterpieces 
that make The Frick Collection one of New York City’s greatest cultural 
treasures. 

Establishing a new museum and library space would be a monu- 
mental task at any time, but in the midst of a global pandemic, it was 
a Herculean feat. This undertaking called for the creativity, flexibility, 
dedication, and hard work of our entire staff, and I am extremely proud 
of what they have accomplished. Our members and donors played an 
equally crucial role, sustaining us throughout the past year by watch- 
ing and participating in our online programs, making gifts both large 
and small, and faithfully renewing their memberships these many 
months while the galleries were closed. Without your support, Frick 
Madison would not be possible. Also to be thanked is Trustee Stephen 
A. Schwarzman, whose generous matching grant inspired donors to give 
to the Annual Fund in unprecedented ways. In November and December, 
our community raised a record-breaking $1.66 million, providing much- 
needed funds to offset our daily operating expenses. 

We cannot embark on this exciting next chapter without acknowl- 
edging the difficulties this year has brought, but also the rewards that 
have accompanied them, including the new friends we have discovered 
and the existing relationships we have strengthened. On behalf of the 
Trustees and the entire staff, I extend my deepest appreciation for your 
ongoing loyalty. If you haven't already visited Frick Madison, I hope 
you will make plans to do so soon. We look forward to sharing this 
not-to-be-missed experience with you. 


With gratitude, 


lan Wardropper 
Anna-Maria and Stephen Kellen Director 
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COVER Johannes Vermeer (1632-1675), 
detail of Girl Interrupted at Her Music, 

ca. 1658-59, oil on canvas, The Frick 
Collection; photograph by Michael 
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Reframing The Frick Collection 


THE CURATORIAL VISION BEHIND THE HISTORIC MOVE TO FRICK MADISON 


he Frick Collection is the vision 

of its founder, Henry Clay Frick, 

and the display at 1 East 7oth 
Street is a domestic one, where paintings, 
furniture, marble and bronze sculpture, 
porcelain, and textiles are shown together 
in the lavish setting of a Gilded Age 
mansion. When we decided to move the 
collection five blocks north to the Breuer 
building on Madison Avenue, the cura- 
torial team had many decisions to make. 
We knew it would be impossible to rep- 
licate the Frick’s domestic feeling at Frick 
Madison; instead, we have deconstructed 
it and reimagined the collection to tell a 
slightly different story. 

The Breuer building, obviously, is a 
very different space than the Frick fam- 
ily’s former residence. It was designed 
in the mid-1960s by Marcel Breuer, the 
Hungarian-born Bauhaus architect, to 
house the collection of the Whitney 
Museum of American Art (see page 4). 
Brutalist architecture has always elicited 
strong reactions, with an equal number 
of champions and detractors. Either way, 
Breuer’s creation is an undeniably impor- 
tant contribution to New York City’s 
mid-century architecture. I like to think 
that the Frick now has a new masterpiece 
to temporarily show together with its 
great works of art. 

When you visit Frick Madison, I 
hope you will notice all the wonderful 
textures, details, and features that make 
the building so special. Breuer plays with 
the compression and release of small 
and large spaces. He created ceilings of 


different heights and floors of different 


materials—sometimes wood, sometimes 
bluestone. These seemingly insignificant 
details became very important to us as we 
planned the installation to complement 
features of the building. For instance, 
there are two large trapezoidal windows 
on the third and fourth floors, which have 
become central to the display of several of 
the most iconic works in the collection. 

When people visit the Frick, it is 
often the paintings that capture their 
attention. Of course, we also have incred- 
ibly important works in other media— 
bronze and marble sculpture, French 
furniture, Indian carpets, European and 
Asian porcelain, enamels, and clocks. 
At Frick Madison, we have attempted to 
highlight these objects by showing them 
as great works of art in their own right, 
enabling them to be experienced in new 
ways, as they relate to one another and as 
elements of a bigger story. 

Interestingly, the amount of dis- 
play space at the mansion at 1 East 7oth 
Street is more or less the same as that of 
Frick Madison. Even so, we chose to pres- 
ent only highlights from the permanent 
collection, resulting in a very minimal 
display in keeping with the feeling of the 
Breuer building. The three floors of Frick 
Madison are divided into distinct geo- 
graphic regions. The second floor is dedi- 
cated to European art created north of 
the Alps—broadly speaking, from today’s 
Germany, Belgium, and the Netherlands— 
while the third floor is devoted to the art 
of Italy and Spain. The fourth floor of 
the Breuer is its grandest floor, with soar- 
ing ceilings of double height. Here we 
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present French and British portraiture and 
landscape paintings, as well as a room of 
Impressionist works. 

The Frick Collection is not an ency- 
clopedic museum. Henry Clay Frick’s 
tastes and collecting habits focused on 
the arts of Europe, and the display at 
Frick Madison highlights the strengths of 
the collection. But it also reveals its weak- 
nesses. When viewing the second floor, 
for instance, visitors may notice that 
most of the art from Northern Europe is 
paintings. In the galleries devoted to the 
works of Italy and France, you will see 
this changes dramatically. Most of the 
Frick’s sculptures are Italian; most of our 
great furniture is French. 

You will also see some surprises. For 
example, our wonderful Indian Mughal 
carpets—usually in storage for reasons 
of conservation—are now on view at 
Frick Madison, as are several new acqui- 
sitions, including an early landscape by 
Salomon van Ruysdael, two important 
pastel portraits by Rosalba Carriera, and 
a Saint-Porchaire ewer. 

The presentation at Frick Madison 
has been created to inspire you to rethink 
the works of art that you know and love 
and to discover new works as well. We 
hope that this exercise of reimagining 
and reframing The Frick Collection is 
something that you will enjoy and return 
to again and again during the next two 
years.—Xavier F. Salomon, Deputy Director 
and Peter Jay Sharp Chief Curator 


RIGHT Xavier F. Salomon and Curator Aimee Ng 
at Frick Madison, with panels from Fragonard’s 


Progress of Love series 
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Marcel Breuer’s 945 Madison Avenue 


NOW THE TEMPORARY HOME OF THE FRICK COLLECTION 


ocated at 945 Madison Avenue at 

East 75th Street, just five blocks 

north of The Frick Collection, 
is a striking and very different work of 
art, an architectural masterpiece known 
as the Breuer building. The structure 
takes its name from the modernist archi- 
tect who designed it, Marcel Breuer. 
Commissioned in the 1960s to house 
the collection of the Whitney Museum 
of American Art, it most recently pre- 
sented exhibitions by The Metropolitan 
Museum of Art. 

Marcel Breuer was born in Hungary in 
1902. At the age of eighteen he moved to 
Weimar, Germany, to study with Walter 
Gropius at the Bauhaus, where he was one 
of the school’s youngest students. His first 
success came as a furniture designer, and 
some of the most original furniture made 
in Germany in the 1920s was envisioned 
and created by Breuer. Probably his most 
famous chair, christened the “Wassily” 
in the 1960s by an Italian manufacturer, 
took its name from the Russian abstract 
painter Wassily Kandinsky, a friend of 
Breuer’s and the recipient of an early 
prototype. The Wassily and another popu- 
lar Breuer chair, the Cesca, are formed 
from tubes of aluminum, twisted into 
dynamic, floating shapes. 

Breuer moved to London in 1936 and 
then, several years later, to Cambridge, 
Massachusetts, where he joined the fac- 
ulty of Harvard’s Graduate School of 
Design. In 1946, he opened his own 
practice in New York City. Many of his 
buildings in the United States from this 
period were domestic residences. Of note 
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is the Breuer House in New Canaan, 
Connecticut, one of the great sites for 
modernist architecture in this country. 

It was, however, the architect’s series of 
monumental buildings constructed in 
the 1950s that prompted the Whitney 

to commission him to design its new 
home on Madison Avenue. These build- 
ings included the UNESCO headquar- 
ters in Paris, completed in 1958, which 
Breuer designed in collaboration with the 
celebrated Italian engineer and architect 
Pier Luigi Nervi. The UNESCO site boasts 
an expansive concrete canopy entrance, 
which in many ways is a precursor to a 
similar feature at 945 Madison Avenue. 
Breuer also designed several monu- 
mental religious buildings during this 
period, including the Benedictine Abbey 
of Saint John in Collegeville Township, 
Minnesota, completed in 1954. Like the 
Frick’s temporary new home, the Abbey is 
constructed of reinforced concrete. These 
and similar buildings are today referred 
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to as Brutalist architecture, a style that 
was popular in Europe and America in 
the middle of the twentieth century. 
Breuer’s modernist masterpiece for the 
Whitney opened in 1966. Entirely faced 
in granite, the building plays with what 
Breuer termed “heavy lightness,” the idea 
of using heavy materials in a way that 
gives the impression of weightlessness. 
Unlike more conventional structures, the 
building is massive at the top and tapers 
down to its base, which seems to float up 
from the street, suspended above a sunken 
garden below. Though it appears incred- 
ibly modern, the building, in fact, looks 
to ancient sources and has often been 
described as an upside-down ziggurat, one 
of the earliest architectural forms, found 
in Mesopotamia and dating to the third 
millennium B.C. The building also recalls 
the stepped pyramids of Egypt, particu- 
larly at Saqgara. Breuer’s genius is that 
he literally turned these ancient terraced, 
tapered structures upside down: The 
building on Madison Avenue expands out 
as it rises into the air, creating an unex- 
pected feeling of gravity-defying balance. 
The experience of entering the 
Breuer building is a remarkable one. 
Passing underneath a canopy and cross- 
ing a bridge above a sunken garden, one 
emerges into an expansive lobby. These 
“obstacles” make the museum feel almost 
like a fortress, a citadel detached from 
the rest of the city. Breuer brilliantly cre- 
ated this procession, this experience of 
crossing the bridge to reach the grandi- 
ose space of the lobby. One of the most 
remarkable spaces at the Breuer, the lobby 


is illuminated by 375 circular discs, with 
textured concrete walls and half-walls 
giving it its shape. 

When embarking on this project, 
Breuer was asked a key question by the 
Whitney: “What should a museum 
look like, a museum in Manhattan?” 

His answer explains so much about this 
building. “It is easier to say first what 

it should nor look like,” he offered. “It 
should not look like a business or office 
building, nor should it look like a place 
of light entertainment. Its form and its 
material should have identity and weight 
in a neighborhood of fifty-story skyscrap- 
ers, of mile-long bridges, in the midst of 
the dynamic jungle of our colorful city. 

It should be an independent and self- 
relying unit, exposed to history, and, at 
the same time, it should have visual con- 
nection to the street, as it deems to be 
the housing for twentieth-century art. It 
should transform the vitality of the street 
into the sincerity and profundity of art.” 
Already in this definition, Breuer identi- 
fies the importance of this metaphorical 
transition, this journey from the hustle 
and bustle of the street to the solemnity 
of the art safeguarded inside this magnif- 
icent sanctuary. 

Beyond the entryway, the staircase 
is another space within the Breuer that 
showcases the architect’s careful atten- 
tion to materials—in this case, concrete 
with steps of cast terrazzo, landings of 
bluestone, and railings of bronze and 
wood. It is while ascending the staircase 
that one can truly appreciate the elegance 
of the concrete used prominently in the 
museum's construction. Here, the mate- 
rial retains the imprint of the wood that 
encased the wet concrete as it dried, a fos- 
sil of its construction history, as it were. 
Breuer chose to mix the concrete with 
chunks of obsidian, an addition that 
gives the material its characteristic texture 


ABOVE Marcel Breuer in the newly built Whitney 
Museum of American Art, ca. 1966. Image courtesy 
of the Archives of American Art, Smithsonian 
Institution 


OPPOSITE PAGE Breuer’s sole Manhattan 
commission, completed in 1966 and now home to 
The Frick Collection for the next two years. 


MARC BERNHEIM AND EVELYNE BERNHEIM 


and color. The walls were then ham- 


mered to create a coarse, distressed sur- 
face. Brilliant touches like these appear 
throughout the building, making the 
structure an ode to surfaces: the smooth- 
ness of the wood and the bronze; the 
shiny, reflective terrazzo and stone; the 
rougher, almost archeological, appearance 
of the concrete. 

Another material, glass, appears in 
the building’s seven trapezoidal windows, 
which are among its most recognizable 
features. The largest one, on the fourth 
floor, looks out across Madison Avenue. 
When planning the Frick Madison 
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installation, the curatorial team used two 
of these distinctive windows to their best 
advantage, displaying some of the Frick’s 
most important works nearby. 

Marcel Breuer died in New York in 
1981, and the Breuer building remains 
his only commission in Manhattan. It is 
remarkable to see the stark yet beautiful 
modernist architectural features of Breuer’s 
design juxtaposed with the Old Masters 
of the Frick, and I am immensely grate- 
ful to have the opportunity to display the 
collection in this marvelous space for the 
next two years.—NXavier F. Salomon, Deputy 
Director and Peter Jay Sharp Chief Curator 
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CURATOR’S CHOICE 


A New Look at Old Friends 


VERMEER’S MASTERWORKS IN A ROOM OF THEIR OWN 


ntimate, domestic spaces characterize 

the paintings of seventeenth-century 

Dutch artist Johannes Vermeer. Of 
the thirty-four paintings unanimously 
attributed to the artist, three are in the 
Frick’s permanent collection and have 
long been admired as beautiful comple- 
ments to the Gilded Age rooms of the 
historic house at 1 East 70th Street. At 
Frick Madison, the three Vermeers are dis- 
played for the first time in a room of their 
own. This installation affords visitors the 
unprecedented experience of surround- 
ing themselves on three sides with these 
quiet scenes by the Dutch master, allow- 
ing them to look closely at the paintings 
on their own terms, within the clarity and 
simplicity of Marcel Breuer’s modernist 
setting. In addition, new discoveries made 
through technical analysis and histori- 
cal research provide fresh perspectives on 
these beloved works. Each of the paint- 
ings—Girl Interrupted at Her Music (cover), 
Officer and Laughing Girl (left), and Mistress 
and Maid (page 8)—is infused with the 
characteristics of Vermeer’s celebrated 
style, including his highly naturalistic 
depiction of light and shadow on a vari- 
ety of surfaces and textures. They are, at 
the same time, distinct from one another, 
each telling a story of its own. 

Mistress and Maid is unusual in the art- 
ist’s known corpus because of its com- 
paratively large size: At 35.5 inches in 
height, it is more than a foot taller than 
the other two Frick Vermeers and larger 


LEFT Johannes Vermeer (1632-1675), 
Officer and Laughing Girl, ca. 1657, oil on canvas, 
The Frick Collection 


than most extant paintings by the art- 
ist. This suggests that it might have been 
commissioned for a particular location— 
such as over a mantelpiece—rather than 
being made for sale on the open market. 
This scene of a maid delivering a letter 
to her employer is also unlike Vermeer’s 
other genre scenes, owing to its relatively 
flat, dark background. Vermeer most 
often depicted interior spaces enriched 
by paintings, maps, curtains, tapestries, 
and other decorative features. The simple 
background of Mistress and Maid instead 
concentrates visual focus on the drama 
unfolding between the two women, as 
if presenting them on a stage. Whatever 
the maid has said as she passes the letter 
has caused the mistress to lay down her 
pen mid-sentence and raise a hand to her 
chin in a gesture of surprise or concern. 
The painting inspired the publica- 
tion of the second book in the Frick’s 
acclaimed Diptych Series, co-authored 
by Margaret Iacono, the Frick’s former 
Associate Research Curator, and Academy 
Award-winning screenwriter, director, and 
producer James Ivory. Iacono presents the 
latest research on the painting's origins 
and provenance, as well as its historical 
and visual context, especially within the 
larger “mistress and maid” theme popu- 
lar in Dutch seventeenth-century art, in 
which the writing or exchange of letters 
plays a prominent role. In her description 
of the epistolary theme, Iacono notes that 
such scenes were “typically associated with 
romantic escapades,” an idea elaborated on 
in Ivory’s fictitious tale of two love letters 
exchanged in seventeenth-century Delft. 
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In 2017, in preparation for the pub- 
lication of the Mistress and Maid Diptych, 
the painting underwent technical exami- 
nation. Iacono worked with a group of 
conservators led by Dorothy Mahon, from 
the Department of Paintings Conser- 
vation at The Metropolitan Museum of 
Art, and colleagues from the Department 
of Scientific Research at the Met and 
the Doerner Institut in Munich to con- 
duct and interpret examinations using 
X-radiography, infrared reflectography, 
macro X-ray fluorescence, and sample 
analysis, among others. The results were 
astonishing and enabled conservators to 
put to rest the assertion made decades 
ago that the painting is unfinished. For 
example, the seemingly incomplete ren- 
dering of the seated woman’s hair and 
the hand raised to her chin turns out 
to be the consequence of thinly applied 
paint layers having grown more trans- 
lucent over time. This subtle layering of 
paint is in keeping with what is known 
of Vermeer’s later techniques. Past schol- 
ars also have suggested that the dark 
background was painted later by an artist 
other than Vermeer. Recent examination 
of Mistress and Maid, however, recon- 
firms what Frick conservator William 
Suhr asserted in the early 1950s: that the 
dark background was painted by Vermeer 
himself. 

Close examination of the painting 
also reveals that the background is not 
flat. Subtle undulations of dark color 
articulate the folds of a curtain behind 
the seated woman. The transforma- 
tion of pigments over four centuries has 


significantly altered the appearance of 
the composition. Though the background 
today appears very dark brown, nearly 
black, pigment analysis showed that the 
curtain was originally green, as was the 
now vibrant blue tablecloth. The change 
in color of the curtain can be attributed 
to the degradation of a copper-containing 
pigment, while the altered appearance 

of the tablecloth is the result of fading 
yellow pigment. Interestingly, a green 
tablecloth was listed among Vermeer’s 
possessions in an inventory made at the 
time of his death. 

The glass and silver writing set and 
the veneered box that Vermeer depicted 
on the table would have been understood 
by contemporary viewers as objects of 
great value. It has been suggested that 
the veneered box (possibly meant to hold 
writing instruments or letters) was pro- 
duced in Goa, India, then a Portuguese 
colony and part of the global trade routes 
so integral to Dutch society at the time. 

Technical examination also indi- 
cates that Vermeer painted the curtain 
in Mistress and Maid over a discarded first 
idea. Infrared reflectography reveals that 
at least four figures originally appeared 
behind the lady and her maid; these 
were not fully articulated but blocked in 
(opposite page). The figures and the pres- 
ence of what appears to be a decorative 
border suggest that Vermeer had planned 
to include a painting or, more likely, a 
tapestry with a figural group, similar to 
those he depicted in a number of his 
other works. For reasons unknown, he 
chose to paint over these figures, replacing 
them in the composition with a curtain. 
The result is heightened drama between 
the two women, now thrust forward into 
the immediate foreground, with no illu- 
sion of depth or reference to the domestic 
space behind them. The compositional 


ABOVE Vermeer, Mistress and Maid, 1666-67, 
oil on canvas, The Frick Collection 


OPPOSITE PAGE Infrared reflectogram of Mistress and 
Maid, revealing Vermeer’s original composition with 
background figures. Image courtesy of the Department 
of Scientific Research, The Metropolitan Museum 

of Art, New York 


change amplifies the mysterious elements 
of the scene: the contents of the letter, 
the unknown identity of its author, and 


the maid’s implied words that cause her 
employer to react with such surprise. 

So little is known about Vermeer and 
his working methods—no preparatory 
drawings by him survive, for example— 
that he has been called “the Sphinx of 
Delft.” These recent technical examina- 
tions provide a rare glimpse into his artis- 
tic process, in which major compositional 
changes, like the deletion of a detailed 
background, could happen in the course 
of painting. A blog post on the Frick’s 
website (“New Discoveries Offer Answers 
to Mystery of Frick’s Vermeer”) recounts 
these investigations and includes a link 
to a fascinating technical article by the 
team of conservators, published in 2020 
in Heritage Science. 
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Last year two episodes of the Frick’s 
celebrated online series Cocktails with a 
Curator highlighted Officer and Laughing 
Girl (July) and Mistress and Maid 
(December), touching upon many of 
these issues. Also in 2020, Officer and 
Laughing Girl was featured in a documen- 
tary film produced by Nicolas Autheman, 
The World in a Painting: Vermeer’s Hat. 
Inspired by Timothy Brook’s best-selling 
book, Vermeer’s Hat: The Seventeenth Century 
and the Dawn of the Global World (2008), 
the film (like the book) uses the broad- 
brimmed hat worn by the officer as the 
point of departure for exploring the his- 
tory of global trade during the seven- 
teenth century. 

In Vermeer’s composition, the officer— 
his back to the viewer—sits at a table 
across from a young woman. Bathed in 
light streaming in from the open window, 
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she cradles the stemmed wine glass before 


her, perhaps nervously, while she smiles 
at her companion. The man’s confident 
posture suggests his romantic intentions. 
Vermeer’s meticulous attention to details 
of form, texture, and reflection of light 
throughout the painting is a hallmark of 
his most prized works. 

Behind the two figures, the wall map 
of Holland and West Friesland may seem 
disorienting to viewers familiar with this 
part of present-day Netherlands. It is pre- 
sented with a west-up orientation (the 
north-up orientation was not yet stan- 
dardized), and the blue areas represent 
land, not water. As in Mistress and Maid, 
this may be the result of a degradation 
of yellow pigment over time, transform- 
ing the original green color to blue. Maps 
like the one Vermeer included in Officer 
and Laughing Girl—and in eight other of 


his known paintings—demonstrate what 
an early scholar described as the artist’s 
“mania for maps.” Their presence also 
underscores the flourishing craft and 
business of cartography in seventeenth- 
century Holland, which supported the 
expansive travel, trade, and colonization 
being conducted at the time, particularly 
by the Dutch East India Company. 

The type of hat worn by the offi- 
cer would have been made of beaver 
felt, which was superior to the felt made 
from the pelts of other animals, as it was 
optimal for its resistance to water and 
retention of shape and color. Hunted in 
Northern Europe to the point of extinc- 
tion, beavers were next sourced from 
North America, where French trade with 
Indigenous peoples and Dutch settle- 
ments brought wealth and resources 
to Europe, at great cost to Indigenous 
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communities—as Brook underscores in 
Vermeer’s Hat. 

In what may appear to be innocuous 
decorative details, all three of the Frick’s 
Vermeers pay witness to the complex 
global trade at the heart of the so-called 
Dutch Golden Age. Like the map and 
beaver hat depicted in Officer and Laughing 
Girl and the veneered box in Mistress 
and Maid, the blue-and-white ceramic 
jug on the table in Girl Interrupted at Her 
Music (cover) signals the broader world 
infusing Dutch life, and vice versa. The 
silver-lidded jug was probably produced 
in Delft, where Delftware emerged as a 
treasured art form derived directly from 
Chinese porcelain. 

Girl Interrupted at Her Music was the 
first major Old Master painting that 
Henry Clay Frick acquired. Purchased in 
IQOT, it stood out at the time from his 
collection of mostly nineteenth-century 
landscapes, marking a turning point in 
his interests as a collector. Ten years later, 
in 1911, Officer and Laughing Girl entered 
his collection, a complement to Frick’s 
earlier purchase in size and composition. 
He acquired Mistress and Maid in April 
1919, but because the peace treaties of 
the First World War were not yet ratified, 
a special license had to be obtained from 
the War Trade Board in order to transact 
business with the seller, James Simon, a 
resident of Berlin. Mistress and Maid was 
the last Vermeer that Frick bought, and it 
was also the final object to enter his collec- 
tion before his death in December 1919, a 
few weeks short of his seventieth birthday. 

Last December, The Frick Collection 
celebrated the eighty-fifth anniversary of 
its public opening, when it first welcomed 
visitors into the Frick family’s former resi- 
dence. In March, we celebrated the open- 
ing of the collection’s temporary home at 
Frick Madison, where the three Vermeers 
can be experienced very differently in the 
modernist spaces of the Breuer build- 
ing, their painted domestic interiors serv- 
ing as a reminder, perhaps, of the Gilded 
Age rooms of the mansion at 1 East 7oth 
Street —Aimee Ng, Curator 


FRICK MADISON 


Sculpture in a New Light 


CELEBRATING A WORLD-CLASS COLLECTION 


he Frick is home to one of the 

most significant collections of 

sculpture in the United States, 
yet, for many visitors, the Frick experi- 
ence is shaped primarily by Old Master 
paintings and the Gilded Age mansion in 
which they are displayed. Within the con- 
text of the Frick’s lavish domestic inte- 
rior, sculpture can be perceived as merely 
decorative, restrained by the furniture on 
which it rests or “flattened” against the 
wall when viewed head-on in front of 
a painting. Recently re-installed at the 
museum’s temporary new home at Frick 
Madison, these magnificent objects are 
presented as great works of art in their 
own right. 

Seeking a balance between sculpture- 
specific spaces and cross-media dialogues 
was one of the challenges faced by the 
curatorial team when designing the Frick 
Madison installation. It was important 
that the sculptures complement the paint- 
ings and decorative arts, without allow- 
ing one medium to outshine another. The 
task of emancipating sculpture was made 
somewhat easier by the minimalist archi- 
tecture of the Breuer building and by the 
decision to refrain from any attempt to 
recreate the historic mansion’s domestic 
environment. Instead, for the first time, 
the Frick’s sculptures—like the rest of 
the permanent collection—are broadly 


RIGHT Francesco da Sangallo (1494-1576), 
detail of St. John Baptizing, 1534-38, bronze, 
The Frick Collection 


OPPOSITE PAGE Sv. John Baptizing installed in Frick 


Madison, with Paolo Veronese’s Choice between Virtue 
and Vice (left) and Wisdom and Strength, ca. 1565 
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arranged at Frick Madison according to 
chronology and geography. 

To highlight the importance of the 
museum's sculptural holdings, the first 
object the visitor encounters on each 
floor of Frick Madison is a sculpture. 

On the second floor, which is dedicated 
to Northern European art, Jehan Barbet’s 
Angel (page 12)—normally inconspicu- 
ous amidst the lush plantings of the 
Garden Court—is given center stage in 

a room of its own. The Angel is only one 
of two works to which such a privilege 

is accorded, the other being Bellini’s 

St. Francis in the Desert. Often overlooked, 
the Angel is one of the Frick’s most prized 
works and possibly the only monumen- 
tal fifteenth-century French bronze sculp- 
ture in existence, as most large French 
metalwork from that period was melted 
down during the French Revolution and 


the Napoleonic Wars. Cast by a cannon 


THE FRICK COLLECTION 


maker, Barbet’s Angel stands atop a col- 
umn, which invites visitors to move 
around it, to enjoy and appreciate the 
sculpture from all sides. Because of its 
beauty and rarity, the Angel stands alone 
as an eloquent reminder of the value of 
preserving material traces of history, argu- 
ably the ultimate function of museums. 
Installed at Frick Madison, the Angel pro- 
vides a bold new introduction to the col- 
lection, as well as a pronouncement on 
(and benchmark for) the extremely high 
quality of sculptures at the Frick. 

One of the chief virtues of the Frick 
Madison installation is the way it dem- 
onstrates the consistency of a “Frick 
taste” that extends beyond pictures 
and across media, even independent of 
the domestic setting. Not surprisingly, 
Henry Clay Frick’s passion for painted 
portraiture extended to sculptural por- 
traits as well. On the third floor of Frick 
Madison, bronze male busts are placed 
next to paintings, evoking the atmo- 
sphere of the West Gallery at 1 East 7oth 
Street. (During Frick’s lifetime, the busts 
were installed in the gallery’s four cor- 
ners.) In another room, three marble 
busts from the Renaissance—all por- 
traying women—are displayed together, 
allowing for close comparison. Whether 
marble or bronze, male or female, busts 
help to conceptualize one of the key 
questions raised by the many faces one 
encounters at the Frick: How are we to 
relate to a genre like portraiture that seeks 
to evoke the presence of an individual 
whose appearance is now lost to history? 
Produced long before the invention of 


JOSEPH COSCIA 


Do 


tance 


te 


JOSEPH COSCIA 


photography, these busts bring into focus 


issues of materiality in relation to the 
gender of their sitter, of idealization ver- 
sus naturalism, and of the permeability 
between the world of politics and that 

of the arts. For instance, many questions 
can be asked about works made at the 
crossroads of art and artillery—think of 
Barbet’s Angel or Jonghelinck’s bust of the 
Duke of Alba (opposite page), probably 
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cast from cannons looted by the Spanish 
troops after the Battle of Jemmingen, in 
1568. While Jonghelinck’s full-length 
monument to the Duke in Antwerp was 
destroyed because of Alba’s infamy as 

a suppressor of Protestantism—he was 
called “the butcher of Flanders”—the 
Frick bust survives, replicating the upper 
half of the monument and serving as a 
testament to Jonghelinck’s artistry. Like 


THE FRICK COLLECTION 


several of the Frick’s greatest portraits, it 
accommodates complexity of meaning, 
for it is one and many things at the same 
time: a politically charged public monu- 
ment; a memento of a family member; a 
work of art worthy of preservation. 

Separated by centuries from those who 
knew their subjects’ lives and faces, these 
busts are today displayed and appreci- 
ated primarily as works of art. However, 
this was not their original function. 
Together with state portraits and medals, 
busts were commissioned and displayed 
to foster diplomacy, promote legacies, 
and spread political propaganda. At Frick 
Madison, for the first time in the Frick’s 
history, busts and painted portraits are 
in dialogue not only among themselves, 
but also with a selection of medals— 
sometimes made by the same artists, 
sometimes portraying the same sitters. 
Drawn from among the 450 portrait 
medals gifted to the Frick by Stephen 
K. and Janie Woo Scher, the medals are 
shown in two cases flanking the exquisite 
Resurrection by Vecchietta, a grouping that 
calls into question the scholarly division 
between medals and sculptures. 

As much of the Breuer building’s 
aesthetic pivots around materials, it was 
a natural choice to focus on material- 
ity when planning an installation in 
such a space. At Frick Madison, several 
media-focused rooms disrupt the geo- 
chronological boundaries of the over- 
all arrangement, providing a nod to the 
interconnected nature of art-making in 
ages past. One such gallery is devoted 
exclusively to porcelain, where a num- 
ber of large porcelain statues—includ- 
ing the two Chinese Kangxi-period Ladies 
on Stands and the Meissen Manufactory’s 
Great Bustard—undercut the distinction 
between sculpture and the so-called deco- 
rative arts. 

A gallery on the third floor is dedi- 
cated entirely to bronze: statuettes, med- 
als, reliefs, and larger groups on pedestals. 
Straying from the sparseness of the Frick 
Madison display, this densely packed 
space evokes a fifteenth- or sixteenth- 
century studiolo and features a selection 
of the finest bronzes acquired by Henry 


Clay Frick from J. P. Morgan’s estate in 
1916. At 1 East 7oth Street, these bronzes 
were often displayed to ornament the 
furniture; at Frick Madison, they are 
arranged in dialogue with each other, 
enabling visitors to study them closely 
and appreciate them as beautiful works in 
their own right. At the same time, new 
gallery and audio guides explain the com- 
plex history of the medium, as well as 
how this art form fits within the broader 
chronological story of the Frick Madison 
installation. Visitors will discover how, 
in the fifteenth century, for the first time 
since antiquity, bronze statuettes brought 
monumental sculpture into a close, inter- 
active relationship with the viewer; how, 
later in the sixteenth century, artists 
learned to take full advantage of the ten- 
sile strength of bronze to give shape to 
dynamic sculptural groups; and how the 
mobility of artists and ideas traveling 
across Europe transformed bronze statu- 
ettes into a pan-European humanistic 
currency. 

More object-focused than was pos- 
sible within the domestic context of 
1 East 7oth Street, the new display allows 
many works of art to tell their own story. 
Among these is Francesco da Sangallo’s 
St. John Baptizing (page 10), the artist’s 
only signed bronze and the only bronze 
statuette at the Frick that was made for 
a church. Designed to crown a marble 
font in Santa Maria delle Carceri in Prato 
(near Florence), the statuette is shown 
at Frick Madison atop a replica of the 
font on which it stood until the 1890s 
(page 11). Unimaginable in the domes- 
tic setting at 1 East 7oth Street, the rep- 
lica, made possible by a generous gift of 
Fabrizio Moretti, enables visitors at Frick 
Madison to imagine the object's origi- 
nal context. 

Museums today are becoming mind- 
ful not only of what they display, but also 


RIGHT Jacques Jonghelinck (1530-1606), 
Don Fernando Alvarez de Toledo, Third Duke of Alba, 
1571, bronze, The Frick Collection 


OPPOSITE PAGE Jehan Barbet (d. 1514), Angel, 
1475, bronze, The Frick Collection 


what they do nor display. The new instal- 
lation, though arranged chronologically 
and by region, does not aim to encom- 
pass the entirety of the world’s history 
of art, as an encyclopedic museum would 
attempt to do. In fact, a geo-chronolog- 
ical presentation of the Frick’s holdings 
puts into sharper focus the idiosyncra- 
sies of its founder’s taste and collecting 
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practices. These magnificent sculptures, 
such an integral part of the collection, are 
experiencing a temporary new life at Frick 
Madison. Recontextualized, they prove 
themselves capable of standing both 

the test of time and the test of mini- 
malism.—Giulio Dalvit, Assistant Curator 

of Sculpture 


13 


SWODAGOS TSVHOIN 


Statement of Financial Position 


June 30, 2020, and 2019 


Assets 


Cash and cash equivalents 
Contributions receivable, net 
Due from broker for securities sold 
Inventory 
Prepaid expenses, receivables, 

and other assets 
Investments in securities 


Property and equipment, net 


Total assets 


Liabilities 


Accounts payable, accrued expenses, 
and deferred income 

Loans payable 

Accrued pension benefits 

Accrued post-retirement health and 


other benefits 
Total liabilities 
Net Assets 
Without donor restrictions 
With donor restrictions 
Time or purpose restricted 
Held in perpetuity 
Total with donor restrictions 


Total net assets 


Total liabilities and net assets 
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2020 2019 
$ 38,184,215 $ 34,410,821 
54,263,281 25,053,223 
4,069,601 797,148 
545,679 814,171 
1,393,281 1,622,367 
313,193,497 328,405,524 
49,336,415 39,835,146 
$ 460,985,969 $ 430,938,400 
3,852,145 4,040,809 
10,344,400 7,000,000 
17,864,193 9,795,092 
9,476,441 8,544,852 
41,537,197 29,380,753 
238,008,454 265,192,900 
141,194,179 96,118,590 
40,240,157 40,246,157 
181,440,336 136,364,747 
419,448,790 401,557,047 
$ 460,985,969 $ 430,938,400 


Note 1 

For purposes of brevity, the June 30, 2020, financial infor- 
mation presented here is excerpted from our audited finan- 
cial statements as prepared by the independent accounting 
firm of PKF O'Connor Davies, LLP, which rendered an 
unmodified opinion as to those statements’ conformance 
with generally accepted accounting principles. This excerpted 
information does not include the Statement of Cash Flows 
or the footnotes, which are integral to a full presentation of 
the Collection's financial position. A complete Report of the 
Independent Auditors is available by writing to the develop- 


ment office of The Frick Collection. 


Note 2: Measure of Operations 

Operations include all revenues and expenses that are an 
integral part of its programs and supporting activities. The 
measure of operations includes investment income equal to 
the 4.5% spending rate (see Note 3) and excludes investment 
return in excess of, or less than, the spending rate. The meas- 
ure of operations also excludes permanently restricted contri- 
butions; purchase and sale of museum and library collection 
items; unsolicited, unrestricted contributions of $50,000 or 
more (which are designated by the Board as contributions to 
the Campaign for the Frick: Honoring the Past and Enhanc- 
ing the Future); depreciation of property and equipment; 
pension and post-retirement plan adjustments; and releases 


of net assets from restrictions related to non-operating items. 


Note 3: Spending Rate 

The Frick Collection manages its pooled investments on a 
total return basis. To preserve the investments’ long-term pur- 
chasing power, the Collection makes available to be spent each 
year a percentage of the investment portfolios average market 
value for the twelve quarters ending the March prior to the 
beginning of the fiscal year (the spending rate). The spend- 
ing rate was 4.5% for fiscal years 2020 and 2019. Although 
long-term in nature, this policy may be modified over time to 


reflect economic, market, and investment changes. 
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Statement of Activities 


June 30, 2020 (with comparative totals for the year ended June 30, 2019) 


Without Donor Restrictions 


With Donor Restrictions 


Total without Time or Total with Total 
Board Donor Purpose Held in Donor 
General Designated _ Restrictions Restricted Perpetuity Restrictions 2020 2019 
Operating support and revenues 
Net investment return — 

4.5% spending policy $ 14,654,560 $ - $ 14,654,560 $ - $ - ¢ - $ 14,654,560 $ 14,354,081 
Other interest income 20,350 = 20,350 = - 7 20,350 33,856 
Admission fees 2,243,195 = 2,243,195 = a = 2,243,195 3,440,909 
Membership 2,187,393 = 2,187,393 = = - 2,187,393 2,732,244 
Bookstore sales and miscellaneous 661,049 - 661,049 - - - 661,049 1,025,014 
Contributions 5,271,771 = 5,271,771 1,343,732 = 1,343,732 6,615,503 8,484,092 

25,038,318 7 25,038,318 1,343,732 - 1,343,732 26,382,050 30,076,196 
Net assets released from restrictions 2,322,624 - 2,322,624 (2,322,624) - (2,322,624) - - 
Total operating support and revenues 27,360,942 - 27,360,942 (978,892) - (978,892) 26,382,050 30,076,196 
Operating expenses 
Museum programs 

Operations 9,227,056 = 9,227,056 = - 7 9,227,056 9,108,187 

Special exhibitions, concerts, & lectures 1,870,977 - 1,870,977 - - - 1,870,977 4,074,073 

Bookstore, including cost of sales 1,494,498 - 1,494,498 - - - 1,494,498 1,664,001 
Total museum programs 12,593,131 = 12,593,131 = = = 12,593,131 14,846,261 
Library programs 

Operations 7,006,900 - 7,006,900 - - - 7,006,900 6,989,498 

Special programs 463,834 - 463,834 - - - 463,834 243,000 
Total library programs 7,470,734 7 7,479,734 = 5 = 74795734 71233,098 
Total programs 20,063,865 - 20,063,865 - - - 20,063,865 22,079,359 
Supporting services 

General and administrative 7,189,531 500,713 7,690,244 - - - 7,690,244 6,757,619 

Fundraising 3,823,984 = 3,823,984 = = = 3,823,984 3,570,802 
Total supporting services 11,013,515 500,713 11,514,228 - - - 11,514,228 10,334,421 
Total operating expenses 31,077,380 500,713 31,578,093 - - - 31,578,093 32,413,780 
Excess of operating support and 

revenues over operating expenses (3,716,438) (500,713) (4,217,151) (978,892) = (978,892) (5,196,043) (2,337,584) 
Non-operating support and revenues 
Contributions - - - 47,148,775 - 47,148,775 47:148,775 17,045,733 
Depreciation - (1,706,901) (1,706,901) - - - (1,706,901) (1,704,425) 
Acquisition of collection item AISS - AISS (4,155) = (4,155) = a 
Net investment return designated for 

long-term investment - (13,128,157) (13,128,157) (137,015) - (137,015) (13,265,172) (3,605,526) 
Net investment return designated for 

Capital Campaign - - - 476,046 - 476,046 476,046 540,331 
Write-offs (298,574) - (298,574) - - - (298,574) - 
Pension and post-retirement benefit plan 

ASC 715 liability adjustments (9,061,023) - (9,061,023) - - ~ (9,061,023) (6,646,755) 
Net assets released from restrictions for 

purchase of collection items (4,155) (201,810) (205,965) - - - (205,965) (623,105) 
Net assets released from restrictions - 1,429,170 1,429,170 (1,429,170) - (1,429,170) - - 
Total non-operating support revenue 

and expenses (9,359,597) (13,607,698) (22,967,295) 46,054,481 — 46,054,481 23,087,186 5,006,253 
Change in net assets (13,076,035) (14,108,411) (27,184,446) 45,075,589 -— 45,075,589 17,891,143 2,668,669 
Net assets 
Beginning of year 1,119,832 264,073,068 265,192,900 96,118,590 40,246,157 136,364,747 401,557,047 398,888,978 
End of year ($11,956,203) $249,964,657 $238,008,454 $141,194,179 $40,246,157  $181,440,336  $419,448,790 $401,557,047 


Campaign for the Frick: 
Honoring the Past and 
Enhancing the Future 


We deeply appreciate the generosity 
of the individuals, foundations, and 
corporations that made contributions 
to the Campaign for the Frick. 
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$30,000,000 and above 


The Sidney R. and Susan R. Knafel 
Family 
Anonymous 


$10,000,000 to $29,999,999 


Margot and Jeremiah M. Bogert 

Barbara and Bradford Evans 

Elizabeth M. and Jean-Marie R. Eveillard 
Dr. James S. and Barbara N. Reibel 


$5,000,000 to $9,999,999 


City of New York 

Sherman Fairchild Foundation 

Marina Kellen French 

Emily T. Frick 

The Anna-Maria and Stephen Kellen 
Foundation 

The Selz Foundation 
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$1,000,000 to $4,999,999 


Virginia and Randall Barbato 

Peter and Sofia Blanchard 

Bloomberg Philanthropies 
Ambassador and Mrs. W. L. Lyons Brown 
Ayesha Bulchandani 

Dr. Tai-Heng Cheng and Cole Harrell 
Ravenel Curry and Jane Moss 
Martin? and Kathleen Feldstein 
Jerald D. Fessenden 

Mr. and Mrs. Michael J. Horvitz 
Christian Keesee 

Deborah and Chuck Royce 

Aso O. Tavitiant 

Elaine and Donald Textor 

David and Julie Tobey 

Anonymous (4) 


$500,000 to $999,999 


The Birkelund Fund 

Nicola Bulgari and Family 

The Dendroica Foundation 
Barbara G. Fleischman 

Agnes Gund 

Mr. and Mrs. Franklin W. Hobbs 
The Orentreich Family Foundation 
Marianna and Juan A. Sabater 


$250,000 to $499,999 


Lawrence B. and Elyse Benenson 

Sol and Margaret Berger Foundation 
Louise Grunwald 

The John and Patricia Klingenstein Fund 
The McLennan Family 

Denise Littlefield Sobel 

The Versailles Foundation 

The A. Woodner Fund 

Anonymous 


$100,000 to $249,999 


Allen R. Adler and Frances F. L. Beatty 
Giancarlat and Luciano? Berti 
Camalotte Foundation, as directed by 
Suzanne Cole Kohlberg and 
Casey Kohlberg 
Edward Lee Cave 
Mr. and Mrs. L. FE. Boker Doyle 
Judy and Tony Evnin 
Rachel Fleishman and Paul Andrejkovics 
The Christian Humann Foundation 
The Kleinschmidt Family Foundation 
Joanne Payson, in memory of 
John Whitney Payson 
Mr. and Mrs. Ivan E. Phillips 
Anonymous, in memory of 
Melvin R. Seiden 


$50,000 to $99,999 


The Acquavella Family Foundation 

The Arthur F. and Alice E. Adams 
Charitable Foundation 

The Alexander Bodini Foundation 

Barbara Dau 

Ellen and Pierre de Vegh 

Larry Gagosian 

Michele Beiny Harkins 

Samuel H. Kress Foundation 

Mr. and Mrs. William A. Nitze, in honor 
of Mrs. Henry Clay Frick II 

Barbara A. Reuter and 
William J. Williams Jr. 

Jane L. Richards 

Clarice Smith 

Mr. and Mrs. J. Fife Symington IV 

Lisa and Jeff Volling 


$20,000 to $49,999 


Helen Clay Chace 

The Gladys Krieble Delmas Foundation 
Roberta and Richard Huber 

The Honorable and Mrs. Earle Mack 
Fabrizio Moretti 

Mark Schaffer and David Goldman 
Malcolm Hewitt Wiener Foundation 
Anonymous (2) 


$10,000 to $19,999 


Eiko and Michael Assael 

Eric Blair-Joannou 

Christie's 

Bruce A. Crooker 

Dr. Michael Espiritu 

Elise Frick 

Marilyn and Lawrence Friedland 
Hubert and Mireille Goldschmidt 
David L. Klein, Jr. Foundation 

Drew Poffel 

Elizabeth F. Stribling and Guy Robinson 
Sungkok Arts & Cultural Foundation 
Anonymous 


$1,000 to $9,999 


Sharese Bullock-Bailey 
Elizabeth L. Collinge 
Peter N. Darrow 
Daniel J. Entwistle 
Dr. Henry P. Godfrey and 
Ginger Schnaper 
Ambassador and Mrs. John L. Loeb Jr. 
Patricia Montgomerie 
Anthony and Susana Piscitiello 
Mr.t and Mrs. John R. Robinson 
Sotheby’s 


Frick Madison Installation 


The Acquavella Family Foundation 
The Arthur F. and Alice E. Adams 
Charitable Foundation 
Eiko and Michael Assael 
Bloomberg Philanthropies 
Christie's 
The Gladys Krieble Delmas Foundation 
Elise Frick 
Larry Gagosian 
Hubert and Mireille Goldschmidt 
Drue and H. J. Heinz II Charitable Trust 
The Christian Humann Foundation 
David L. Klein, Jr. Foundation 
Samuel H. Kress Foundation 
Ambassador and Mrs. John L. Loeb Jr. 
The Honorable and Mrs. Earle Mack 
Fabrizio Moretti 
Joanne Payson, in memory of 
John Whitney Payson 
Jane L. Richards, in honor of 
Elizabeth M. Eveillard 
Denise Littlefield Sobel 
Sotheby’s 
Elizabeth F. Stribling and Guy Robinson 
David and Julie Tobey 
Malcolm Hewitt Wiener Foundation 
Anonymous 
Anonymous, in memory of 
Melvin R. Seiden 


+ deceased 
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Gifts and Grants 


We deeply appreciate the generosity of the 
individuals, foundations, and corpora- 
tions that made contributions during the 
past fiscal year, July 1, 2019, to June 30, 
2020. These gifts and grants provide vital 
general operating funds as well as support 
for a range of projects, including special 
exhibitions, education programs, library 
acquisitions, conservation equipment 

and materials, publications, and services 
to scholars. 


$250,000 and above 


The Arnhold Foundation 

Jody and John Arnhold 

Julia Arnhold and Lane Gerson 

Paul Arnhold and Wes Gordon 

Margot and Jeremiah M. Bogert 

Sidney R. Knafel and Londa Weisman 
National Endowment for the Humanities 
Mr. and Mrs. Stephen A. Schwarzman 
Anonymous 


$100,000 to $249,999 


Ambassador and Mrs. W. L. Lyons Brown 
Ayesha Bulchandani 
Dr. Tai-Heng Cheng and Cole Harrell 
Elizabeth M. and Jean-Marie R. Eveillard 
Kathleen Feldstein 
Mr. and Mrs. Michael J. Horvitz, 
Donor Advised Fund of the Jewish 
Federation of Cleveland 
David and Debra Humphreys 
Christian Keesee Charitable Trust 
Mr. and Mrs. Arturo Melosi 
Jenny and John Paulson 
Dr. James S. and Barbara N. Reibel 
Deborah and Chuck Royce 
Aso O. TavitianT 
Anonymous (2) 
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$50,000 to $99,999 


Irene Roosevelt Aitken 

Virginia and Randall Barbato 

Mrs. Daniel Cowin 

Jerald D. Fessenden 

Barbara G. Fleischman 

Marina Kellen French 

The Helen Clay Frick Foundation 

Mrs. Henry Clay Frick II 

Larry Gagosian 

Mr. and Mrs. Andrew S. Gundlach 

Mr. and Mrs. J. Tomilson Hill III 

Mr. and Mrs. Franklin W. Hobbs 

The Robert K. Johnson Foundation 

The Anna-Maria and Stephen Kellen 
Foundation 

Leon Levy Foundation 

Monika McLennan 

Rochelle and Mark H. Rosenberg 

Marianna and Juan A. Sabater 

Elaine and Donald Textor 

Tilden Park Capital Management 

Neil P. Westreich 


$25,000 10 $49,999 


Peter and Sofia Blanchard 
Bloomberg Philanthropies 
The Alexander Bodini Foundation 
Mr. and Mrs. Richard Bott 
Helen Clay Chace 
Marc Haas Foundation 
Dwight Steve Harris and 

Luz-Mary Harris 
Eugene Keilin and Joanne Witty 
Alexandra and Cody Kittle 
Casey Kohlberg 
Peter Marino Architect 
James C. Marlas and 

Marie Nugent-Head Marlas 
New York University 
Mr. and Mrs. Howard Phipps Jr. 
Mt.7 and Mrs. John R. Robinson 
Billy Rose Foundation 
Louisa Stude Sarofim 
Mr. and Mrs. Stanley DeForest Scott 
Mr. and Mrs. Stanley S. Shuman 
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Mrs. Constantine Sidamon-Eristoff 
Simpson Thacher & Bartlett 
Denise Littlefield Sobel 

Sotheby’s 

Mr. and Mrs. J. Fife Symington IV 
David and Julie Tobey 

The Weldon Family Foundation 
Anonymous (2) 


$10,000 to $24,999 


Allen R. Adler and Frances F. L. Beatty 
Mr. and Mrs. John Armitage 
Eiko and Michael Assael 
Candace and Rick Beinecke 
Mr. and Mrs. William B. Bice 
Mr. and Mrs. David Nelson Bradford 
Elizabeth A. R. and Ralph S. Brown Jr. 
Mr. and Mrs. Henry S. Burden 
Gilbert and Ildiko Butler 
Capital Counsel 
Edward Lee Cave 
Margaret Civetta 
Joseph M. Cohen 
Jacques and Emy Cohenca Foundation 
Con Edison 
Barbara Dau 
The Jean and Louis Dreyfus Foundation 
Eberstadt-Kuffner Fund 
Francis Finlay 
Rachel Fleishman and Paul Andrejkovics 
Mr.t and Mrs. David B. Ford 
Carole Bailey French and John French II] 
Marilyn and Lawrence Friedland 
Nancy Furlotti 
Lady Gibbons 
Gilder Foundation 
James Grant and Dr. Patricia Kavanagh 
Karen Z. Gray-Krehbiel and 
John Krehbiel Jr. 
Agnes Gund 
Fredric Harbus and Dr. Ellen Scherl 
Michele Beiny Harkins 
Mark Fehrs Haukohl 
Mrs. Spencer Hays 
The Austin and Gabriela Hearst 
Foundation 
Roberta and Richard Huber 


Iridian Asset Management 
EM. Kirby Foundation 
Mr. and Mrs. Robert W. Kleinschmidt 
Patricia D. Klingenstein 
Kramer Levin Naftalis & Frankel 
Samuel H. Kress Foundation 
The Lancer Group 
Arthur L. Loeb 
Mr. and Mrs. Stephen F. Mandel Jr. 
Lucy Flemming McGrath 
Raymond J. McGuire and 
Crystal McCrary 
Laurence Ross Milstein 
C. Jay Moorhead Foundation 
Arnold and Hilda Neis 
New York City Department of Cultural 
Affairs, in partnership with the 
City Council 
Wilson and Eliot Nolen 
Francis Q. O'Neill and 
Dorothee Volpini de Maestri 
The Orentreich Family Foundation 
Susan R. and Gregory K. Palm 
Cynthia Hazen Polsky and Leon Polsky 
Katharine J. Rayner 
Barbara A. Reuter and 
William J. Williams Jr. 
David Sadroff 
Michael L. Santini 
Beatrice Santo Domingo 
Sciame Construction 
Dr. and Mrs. Thomas P. Sculco 
Mrs. Henry T. Segerstrom 
Annabelle Selldorf and 
Thomas Outerbridge 
The Selz Foundation 
Eric and Susan Sheinberg 
Constantine Sidamon-Eristoff 
Judith and F. Randall Smith 
Joshua W. Sommer and 
Sheilaugh R. Sebastian 
Susan F. Sosin and Evan Singer 
Davide Stefanacci 
Mr. and Mrs. Harlan M. Stone 
Gary R. Tarnoff 
Sara Tecchia 
Judy Tenney and Robert Hainest 


Eugene V. and Clare E. Thaw 
Charitable Trust 
Barbara and Donald? Tober 
Mr. and Mrs. William A. von Mueffling 
White & Case 
Mr. and Mrs. James J. Wilson 
Andrea Woodner 
Blaike Young 
Anonymous (5) 


$5,000 to $9,999 


Mr. and Mrs. David Abrams 
Mr. and Mrs. William Acquavella 
Cetie and Anthony Ames 
Aon 
Jeremy Batoff 
Lawrence B. and Elyse Benenson 
Beyer Blinder Belle 
Quigley Bruning 
Mr. and Mrs. Charles W. Caulkins 
Chanel 
The M. L. Chen Charitable Trust 
Christie’s 
Francene Cole 
Colgate-Palmolive Company 
Amy and Brad Collins 
Bruce A. Crooker 
Filomen M. DAgostino Foundation 
The Dana Foundation 
Epstein Teicher Philanthropies 
First Republic Bank 
General Delegation of the Government 
of Flanders to the USA 
Luke and Rhonda Fowler 
Mary Ann Fribourg 
Robert L. Froelich 
Furthermore: A program of 
the J. M. Kaplan Fund 
Kristen Marie Gates 
Stephen A. Geiger 
Dr. Henry P. Godfrey and 
Ginger Schnaper 
John Goelet 
Robert B. Goodfellow 
Joel M. Goldfrank 
Hubert and Mireille Goldschmidt 


Mary A. & Thomas F. Grasselli 
Endowment Foundation 
Louise Grunwald 
Nicholas Hall 
Mr. and Mrs. Robert F. Hoerle 
The Iris Foundation 
Jill Joyce 
Daniel Katz Ltd. 
Hans W. Kertess 
Christine Kuan 
Eugene M. Lang Foundation 
Margo Morton Langenberg 
Edith Langner and Michael H. Coles 
Jo Carole and Ronald S. Lauder 
Judy? and Alex Laughlin 
Michael R. Lynch and Susan L. Baker 
The Honorable and Mrs. Earle Mack 
Duncan and Nancy MacMillan 
Nancy A. Marks 
The Curtis W. McGraw Foundation 
Sandra Earl Mintz 
Ellen and George Needham 
Donald Newhouse 
New York State Council on the Arts 
Christina Padgett 
Mrs. John Whitney Payson 
Pratt Institute 
Elizabeth G. Redleaf 
Katherine Gray Reibel 
Jane L. Richards 
Sana H. Sabbagh 
Mark Schaffer and David Goldman 
Dr. Stephen K. and Janie Woo Scher 
Mr. and Mrs. Grant Smith 
Howard Solomon and 
Sarah Billinghurst Solomon 
Richard Southwick 
Mr. and Mrs. Paul Taubman 
Charlotte Textor 
The Vilcek Foundation 
W. P. Carey 
Emily Elizabeth Waite 
Stark and Michael Ward 
Marshall Weinberg 
Malcolm Hewitt Wiener Foundation 


+ deceased 
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Gifts and Grants 
$5,000 to $9,999 (continued) 


Jerry Ann Woodfin-Costa and 
Victor Costa 

Anonymous (5) 

Anonymous, in memory of 
Melvin R. Seiden 


$2,500 to $4,999 


Louis A. Alexander 

Altus Spine 

Ellen Barkenbusht 

Gail and Joseph Barry 

Anne H. Basst 

The Howard Bayne Fund 

Sandra and Harvey Benenson 

Eric Blair-Joannou 

Mr. and Mrs. David Blumenthal 

Julie C. Boehning and 
Christopher Boehning 

Mr. and Mrs. John Bognacki 

Carla Bossi-Comelli and Marco Pecori 

Lillian Boyle 

Richard A. Brodie 

Mr. and Mrs. Kenneth A. Buckfire 

Eaddy Kiernan Bunzel 

Sam and Sally Butler 

Carnegie Corporation of New York, 
in honor of Ian Wardropper 

Barbara Biard Cohn 

Li and Alan Colberg 

Mr. and Mrs. Samuel Croll 

The Cultivist 

Kim and Glenn Darden 

Peter N. Darrow 

Mr. and Mrs. R. Thomas Decker 

Maria Mercedes de Guardiola 

Barbara de Portago 

Ellen and Pierre de Vegh 

Dorothy B. Donovan 

Diane C. Dunne 

Mr. and Mrs. Douglas Durst 

Allison M. Ecung 

Ellen J. Effron 

Mr. and Mrs. John Entwistle 

Tony and Judy Evnin 
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Daniel Ezra and Lizzie da Trindade Asher 
Bruce and Carol Factor 
Andrea H. Fahnestock and 
George A. Hambrecht 
David B. Forer 
Joanne du Pont Foster 
Jay and Annie Baird Frick 
Mr. and Mrs. William Frick 
Alfred Gallicchio 
Lee and Sergio Galvis 
Wilma and Arthur Gelfand 
William T. Georgis 
Patrick Gerschel 
Mr. and Mrs. Alain Goldrach 
Joan Gordon 
April A. Gow and Roderick C. Gow OBE 
Dr.¥ and Mrs. Victor Grann 
Kathy Grier 
Mr. and Mrs. Lawrence H. Guffey 
Susan Gutfreund 
Kathleen D. Hale 
Helen Hecht 
Diane Jaffee and David O’Brien 
Mr. and Mrs. Charles Joyce 
Mr. and Mrs. Leon Kalvaria 
The Kandell Fund 
Martin and Wendy Kaplan 
Saundra Keinberger and Nina Keinberger 
Katharine W. Kenny 
Dr. and Mrs. Hoshang J. Khambatta 
Mr. and Mrs. William Kneisel 
Kohler Ronan Consulting Engineers 
Phyllis L. Kossoff 
Lillian E. Kraemer 
The Krugman Family Foundation 
Lucy Jane Lang and Scott Asher 
Sally and Howard Lepow 
Mr. and Mrs. Julian Edmond Paul 
Lewison 
Linda Lindenbaum 
Chien Cho Liu 
Ann Macaluso 
Mr. and Mrs. John Macaskill 
Carol C. and Rick Malone 
Joanna Masiyiwa 
Alan Melniker 
Richard and Ronay Menschel 
Catherine S. Michaelson 
Mr. and Mrs. Robert W. Miller 
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Dr. Mary Lou Morgado and 

Robert J. Morgado 
Sarah Morris 
Elizabeth Morrocco 
The Mosaic Foundation 

(of R. & P. Heydon) 
Mr. and Mrs. Martin Nussbaum 
Mrs. Greenway O’Dea 
Mr. and Mrs. Robert S. O’Hara Jr. 
Mr. and Mrs. Jeffrey M. Peek 
Mr. and Mrs. Andrew P. Pickens 
Matthew C. Pietras 
Mr. and Mrs. Stuart Pivar 
Drew Poffel 
Stephanie Raia and Peter Appleby 
Lauren Rantz 
Elizabeth and George? Reese 
Mr. and Mrs. Charles L. Rosenberg 
Paul Saenger, M.D. 
Mr. and Mrs. George W. Schiele 
Dr. Robert B. Simon 
Talia Simon 
Stanford University 
Sarah Stengel 
Mr. and Mrs. Richard Stowe 
Elizabeth F. Stribling and Guy Robinson 
Alyce Williams Toonk 
Mr. and Mrs. John L. Townsend III 
Mr. and Mrs. Bruce Vanyo 
Mr. and Mrs. Paul A. Vermylen Jr. 
Judith Mann Villard 
Mr. and Mrs. Jeff Volling 
Jeanette Sarkisian Wagner 
Dr. Lucy R. Waletzky 
Ian Wardropper and Sarah McNear 
Tootsie Warhol and Kathleen Mukamal 
Wellington D. Watters 
Karel and Doris Westerling 
Maureen White and Daniel Rattner 
Jody Wilkie 
Monika Williams 
Susan R. Witter 
Mr.¥ and Mrs.+ James D. Wolfensohn 
Jennifer Wright 
Shannon Zink 
Anonymous (6) 


Director’s Circle Benefactors 
$100,000 and above 


Ambassador and Mrs. W. L. Lyons Brown 
David and Debra Humphreys 

Deborah and Chuck Royce 

Aso O. Tavitiant 

Elaine and Donald Textor 


Director’s Circle Patrons 
$50,000 to $99,999 


Jody and John Arnhold 

Julia Arnhold and Lane Gerson 

Paul Arnhold and Wes Gordon 
Margot and Jeremiah M. Bogert 

Dr. Tai-Heng Cheng and Cole Harrell 
Mrs. Daniel Cowin 

Barbara and Bradford Evans 

Elizabeth M. and Jean-Marie R. Eveillard 
Jerald D. Fessenden 

Marina Kellen French 

Mr. and Mrs. J. Tomilson Hill III 
Mr. and Mrs. Michael J. Horvitz 
Christian Keesee 

Sidney R. Knafel and Londa Weisman 
Dr. James S. and Barbara N. Reibel 
Rochelle and Mark H. Rosenberg 
Marianna and Juan A. Sabater 

Sana H. Sabbagh 

Mr. and Mrs. Stephen A. Schwarzman 
Neil P. Westreich 

Anonymous (2) 


Director’s Circle Members 
$35,000 10 $49,999 


Irene Roosevelt Aitken 
Virginia and Randall Barbato 
Peter and Sofia Blanchard 
The Honorable Daniele Bodini 
Mr. and Mrs. Richard Bott 
Ayesha Bulchandani 
Helen Clay Chace 
Kathleen Feldstein 
Barbara G. Fleischman 
Rachel Fleishman and Paul Andrejkovics 
Mrs. Henry Clay Frick Il 
James C. Marlas and 

Marie Nugent-Head Marlas 
Monika McLennan 
Mr. and Mrs. Howard Phipps Jr. 
Mr.t and Mrs. John R. Robinson 
Mr. and Mrs. Stanley DeForest Scott 
Mr. and Mrs. Stanley S. Shuman 
Mrs. Constantine Sidamon-Eristoff 
Clarice Smith 
Mr. and Mrs. J. Fife Symington IV 
David and Julie Tobey 
Anonymous (2) 
Anonymous, in memory of 

Melvin R. Seiden 


Patron Fellows 
$20,000 10 $34,999 


Agnes Gund 

Mr. and Mrs. Franklin W. Hobbs 
Mr. and Mrs. Stephen F. Mandel Jr. 
Louisa Stude Sarofim 


Sustaining Fellows 
$10,000 to $19,999 


Allen R. Adler and Frances F. L. Beatty 
Mr. and Mrs. John Armitage 
Eiko and Michael Assael 
Mr. and Mrs. William B. Bice 
Mr. and Mrs. David Nelson Bradford 
Elizabeth A. R. and Ralph S. Brown Jr. 
Gilbert and Ildiko Butler 
Edward Lee Cave 
Barbara Dau 
Francis Finlay 
Mr.t and Mrs. David B. Ford 
Carole Bailey French and John French II 
Marilyn and Lawrence Friedland 
Michele Beiny Harkins 
Mrs. Spencer Hays 
Mr. and Mrs. Robert FE. Hoerle 
Mr. and Mrs. Robert W. Kleinschmidt 
Patricia D. Klingenstein 
Arnold and Hilda Neis 
Dr. David Orentreich 
Susan R. and Gregory K. Palm 
Cynthia Hazen Polsky and Leon Polsky 
Katharine J. Rayner 
Barbara A. Reuter and 

William J. Williams Jr. 
Mark Schaffer and David Goldman 
Dr. and Mrs. Thomas P. Sculco 
Mrs. Henry T. Segerstrom 
Eric and Susan Sheinberg 
Joshua W. Sommer and 

Sheilaugh R. Sebastian 
Susan F. Sosin and Evan Singer 
Elizabeth Strong-Cuevas 
Sara Tecchia 


+ deceased 
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Sustaining Fellows 
$10,000 to $19,999 (continued) 


Mr. and Mrs. William A. von Mueffling 
Mr. and Mrs. James J. Wilson 
Anonymous (2) 


Committee Fellows 
$6,500 to $9,999 


Mr. and Mrs. David Abrams 
Lawrence B. and Elyse Benenson 
Margaret Civetta 
Joseph M. Cohen 
Emy Cohenca and Nevine Michaan 
Stephen A. Geiger 
John Goelet 
Joel M. Goldfrank 
Hubert and Mireille Goldschmidt 
Mary L. Gray 
Louise Grunwald 
Fredric Harbus and Dr. Ellen Scherl 
Dwight Steve Harris and 
Luz-Mary Harris 
Roberta and Richard Huber 
Mr. and Mrs. Andrew J. Jones 
Katharine W. Kenny 
Mr. and Mrs. Henry R. Kravis 
Christine Kuan 
Jo Carole and Ronald S. Lauder 
The Honorable and Mrs. Earle Mack 
Nancy A. Marks 
Lucy Flemming McGrath 
Donald Newhouse 
Elizabeth G. Redleaf 
Michael L. Santini 
Dr. Stephen K. and Janie Woo Scher 
Lise Scott and D. Ronald Daniel 
Denise Littlefield Sobel 
Howard Solomon and 
Sarah Billinghurst Solomon 
George and Fern Wachter 
Susan Weber 
Marshall Weinberg 
Jerry Ann Woodfin-Costa and 
Victor Costa 
Andrea Woodner 
Anonymous (2) 
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Contributing Fellows 
$3,000 to $6,499 


Cetie and Anthony Ames 
Anne H. Basst 
Anne T. and Robert M. Bass 
Candace and Rick Beinecke 
Sandra and Harvey Benenson 
Mr. and Mrs. David Blumenthal 
Julie C. Boehning and 
Christopher Boehning 
Mr. and Mrs. John Bognacki 
Carla Bossi-Comelli and Marco Pecori 
Richard A. Brodie 
Mr. and Mrs. Kenneth A. Buckfire 
Mr. and Mrs. Samuel Croll 
Bruce A. Crooker 
Mr. and Mrs. R. Thomas Decker 
Barbara de Portago 
Dorothy B. Donovan 
Diane C. Dunne 
Ellen J. Effron 
Mr. and Mrs. John Entwistle 
Bruce and Carol Factor 
Andrea H. Fahnestock and 
George A. Hambrecht 
David B. Forer 
Joanne du Pont Foster 
Luke and Rhonda Fowler 
Mary Ann Fribourg 
Alfred Gallicchio 
Lee and Sergio Galvis 
Wilma and Arthur Gelfand 
William T. Georgis 
Patrick Gerschel 
Lady Gibbons 
Dr. Henry P. Godfrey and 
Ginger Schnaper 
Mr. and Mrs. Alain Goldrach 
April A. Gow and Roderick C. Gow OBE 
Dr.¥ and Mrs. Victor Grann 
James Grant and Dr. Patricia Kavanagh 
Karen Z. Gray-Krehbiel and 
John Krehbiel Jr. 
Kathy Grier 
Mr. and Mrs. Lawrence H. Guffey 
Kathleen D. Hale 
Dr. Peter N. Heydon 
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Pamela Howard and Jack Howard-Potter 

Diane Jaffee and David O’Brien 

Mr. and Mrs. Leon Kalvaria 

Martin and Wendy Kaplan 

Linda Kastan and Philip Herschenfeld 

Saundra Keinberger and Nina Keinberger 

Hans W. Kertess 

Dr. and Mrs. Hoshang J. Khambatta 

Phyllis L. Kossoff 

Lillian E. Kraemer 

Sally and Howard Lepow 

Mr. and Mrs. Julian Edmond Paul 
Lewison 

Linda Lindenbaum 

Chien Cho Liu 

Arthur L. Loeb 

Ann Macaluso 

Duncan and Nancy MacMillan 

Ana Martiny 

Alan Melniker 

Catherine S. Michaelson 

Mr. and Mrs. Robert W. Miller 

Bishop William Murphy 

Ellen and George Needham 

Wilson and Eliot Nolen 

Mr. and Mrs. Martin Nussbaum 

Mr. and Mrs. Robert S. O’Hara Jr. 

Laura Pels 

Mr. and Mrs. Stuart Pivar 

Stephanie Raia and Peter Appleby 

Cye Ross and Amanda Ross 

Stanley A. Rowe 

Paul Saenger, M.D. 

Mr. and Mrs. George W. Schiele 

Connie Simmons and James D. Krugman 

Robert B. Simon 

Mr. and Mrs. Grant Smith 

Judith and F. Randall Smith 

Mr. and Mrs. Robert K. Steel 

Elizabeth F. Stribling and Guy Robinson 

Barbara and Donald? Tober 

Alyce Williams Toonk 

Mr. and Mrs. John L. Townsend III 

Judith Mann Villard 

Jeanette Sarkisian Wagner 

Tootsie Warhol and Kathleen Mukamal 

Maureen White and Daniel Rattner 

Susan R. Witter 


Mr.¥ and Mrs.+ James D. Wolfensohn 
Jennifer Wright 

Nanar and Tony Yoseloff 

Anonymous (4) 


Fellows 
$1,500 to $2,999 


Louis A. Alexander 

Mr. and Mrs. Michael Nash Ambler 
M. Page Ashley 

Yan Assoun and Polina Proshkina 
Mr. and Mrs. Jeffrey Barist 

Gail and Joseph Barry 

Mr. and Mrs. Philip Belling 
Sandye Berger and Renee Berger 
Mr. and Mrs. Jason R. Bernhard 
Veronique Bich 

Mr. and Mrs. Stephen K. Bierman 
John H. Biggs and Penelope Biggs 
Mr. and Mrs. Stanley M. Bogen 
W. Mark Brady 

Bobbie Braun 

Deborah Brice 

James E. Burke 

Sam and Sally Butler 

James F. Capalino 

Mr. and Mrs. Christopher T. Clark 
Barbara Biard Cohn 

Li and Alan Colberg 

J. Barclay Collins I] and Kristina Durr 
Mr. and Mrs. Steven Cookson 

J. Patrick Cooney and Karl D. Buchberg 
Mr. and Mrs. Andrew M. Crisses 
Jason D. Crosby 

Donna M. D’Urso 

Lucy and Mike Danziger 

Kim and Glenn Darden 

Richard and Christina Davis 
Robert J. de Rothschild 

Ellen and Pierre de Vegh 

Hester Diamondt 

Natalie Diggins 

Mr. and Mrs. Joseph W. Donner 
Kathleen M. Doyle 

Mr. and Mrs. John F, Durocher 
Mrs. Charles H. Dysont 


Christopher Eykyn 
Mr. and Mrs. Richard Feldstein 
Martha J. Fleischman 
Jay and Annie Baird Frick 
Mr. and Mrs. Stephen Friedman 
Dr. Wendy A. Stein and Bart Friedman 
Alys Garman 
James J. Glasser 
Mr. and Mrs. Michael Goodkin 
Joan Gordon 
Lucy Green and Elliot Green 
Mr. and Mrs. Richard Green 
Mr. and Mrs. Peter Greenleaf 
Michael Griffin 
Antonia and George Grumbach 
Susan Gutfreund 
William Haas and George Moeschlin 
Nicholas Hall 
Mr. and Mrs. Thomas Hamill 
Dr. Lucinda A. Harris 
Helen Hecht 
Mr. and Mrs. Reinaldo Herrera 
Mr. and Mrs. James Halpin Hill Jr. 
Mrs. Bruce Duff Hooton 
Mrs. John R. Hupper 
Dr. Warren F. Ilchman and 
Sarah Ilchman 
William and Egan Iselin 
Yves-Andre Istel and Kathleen Begala 
Mr. and Mrs. Morton Janklow 
Alan Jones and Ashley Garrett 
Anita Jorgensen and Donald Blair 
Joanne Josephyt 
Jill Joyce 
The Honorable Bruce M. Kaplan 
and Janet Yaseen 
Peter W. Keegan and Jane Keegan 
Anne Orgill Keeney 
Mr. and Mrs. Thomas Keesee III 
Fernanda M. Kellogg and Kirk Henckels 
Gerald and Lois Kirsh 
Mr.¥ and Mrs. Charles D. Klein 
Mr. and Mrs. Bill Lambert 
Jonathan Landau 
Joseph and Barbara Lane 
John J. Leiser 
Meredith Levine 
Mr. and Mrs. Phil Livingston 


Mr. and Mrs. Tom Marsh 
William Martini 
Mr. and Mrs. Walter Maynard Jr. 
William McGee 
Mr. and Mrs. Thomas A. McKay 
Albert S. Messina and Ken Jennings 
Anastasia Milonas and Sophia Milonas 
Sandra Earl Mintz 
J. Charles Mokriski, Proskauer Rose 
Mr. and Mrs. Richard F. Mooney 
Dr. and Mrs. Donald E. Morel 
Nicole Mutchnik 
Herbert E. Nass 
Thomas Michael Neff and 
Mary Lyndon Haviland 
David Neill and Susan Griffith 
Mr. and Mrs. Alexander L. Nelson 
Jill Newhouse 
Mr. and Mrs. Michael Newhouse 
Mr. and Mrs. Richard B. Nye 
Thomas E. O’Brien 
Mary O’Bryan-Seidman and 
Jennifer Seidman 
Mrs. Greenway O’Dea 
John O'Halloran 
David T. Owsley 
Virginia Papaioannou and Simon Schama 
Francesca Passalacqua and 
Donald E. Hardy 
Dr. Elizabeth Ariana Pergam 
Leslie B. Perkin 
Deacon John Michael Powers 
Thomas C. Quick 
John H. Rassweiler and Janet Rassweiler 
Elizabeth and George? Reese 
Frank E. Richardson 
Mary Jo Robertiello 
Mary Madeline Roberts Esq. 
Sascha M. Rockefeller 
Michael Rogan 
Dr. Elliott C. Rosch 
Mr. and Mrs. Jonathan Rosen 
Jamie and Laura Rosenwald 
Amy Ross 
Mr. and Mrs. Jon W. Rotenstreich 
Janice Russell and Richard Rohde 


+ deceased 
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Fellows 
$1,500 to $2,999 (continued) 


Tanya Jean Sandberg 
Jeannette Watson Sanger 
Alejandro Santo Domingo 
Beatrice Santo Domingo 
Jennifer and Fred Savage 
Dr. and Mrs. Joel Schilling 
Dr. and Mrs. Michael J. Schmerin 
Marianne Schnell 
Frances A. Schulman 
Annabelle Selldorf and 

Thomas Outerbridge 
The Honorable and Mrs. Robert L. Shafer 
Arlene Shechet and Mark Epstein 
Majka Shephard and Michael Bos 
Kitty Sherrill and Stephen C. Sherrill 
Gil Shiva 
Mr. and Mrs. Donald Shockey 
Michael T. Sillerman 
Anne Silverstein 
J. L. H. Simonds 
Mr. and Mrs. James Baker Sitrick 
Mr. and Mrs. John S. W. Spofford 
James Stengel and Beverly Bartow 
Campbell Steward 
Michael Stickney 
Mr. and Mrs. Richard Stowe 
Melinda and Paul Sullivan 
Elliot Sussman and Nancy Cromer 
Sophie Sutton 
Deirdre H. Swords 
Ann Tanenbaum and Lewis Schlossinger 
Mr. and Mrs. Vincent Tarasovis 
Jephtha Tausig and Alexander Valcic 
Thomas W. Thaler 
Mr. and Mrs. W. James Tozer Jr. 
Mrs. Roger W. Tuckerman 
Marcos Tychbrojcher and 

George Dandridge 
Mark L. Villamar and Esther Milsted 
Monica Voldstad 
Mr. and Mrs. Herbert Wachtell 
Dr. Lucy R. Waletzky 
Mr. and Mrs. David Warren 
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Wellington D. Watters 

Rohan Weerasinghe and Abigail Wender 
Patricia Wengraf 

Karel and Doris Westerling 

Dr. and Mrs. Wayne G. Whitmore 
Mr. and Mrs. Jarvis G. Wilcox Jr. 
Jody Wilkie 

Anne S. Williams 

Monika Williams 

Laura Winters 

Anonymous (2) 


Honorary Fellows 


Horace Wood Brock 

Professor and Mrs. Jonathan M. Brown 
Rika Burnham 

Michel A. David-Weill 

Susan Grace Galassi 

Robert Goldsmith and Teresa Carbone 
Mrs. Ira H. Kaufman 

Gertrude Kosovsky 

Dr. Peter A. Kosovsky 

John Marion 

David W. Martin 

Anne and Francois Poulet 

Inge J. Reist 

Mr. and Mrs. Samuel Sachs II 

Mr. and Mrs. Donald Swanson 
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Sustaining Friends 
$050 to $1,499 


Linda Altman 
Thomas and Suzanne Andruskevich 
Sylvia Arnowich 
Mary K. Austin and Dr. Ron Shapiro 
Frank Baker 
Dr. Peter H. Baker 
Dr. Emil J. Balthazar 
Alan L. Beller 
Marguerite Benson 
Anne Searle Bent 
Mr. and Mrs. Noah Berley 
Mr.¥ and Mrs. Roger S. Berlind 
Tobias J. Bermant 
Gail Berney and Lee Buchheit 
Ludmila S. Bidwell 
Maurice Biriotti 
Christopher Bishop 
Robert Bond 
Anita Brickell 
Andrew Brown 
Rafael Bueno and Lorenzo Bueno 
James L. Buttenwieser 
Dr. and Mrs. Andrew Butterfield 
Bonnie Bycoff 
Greg and Julien Cavanagh 
Kenneth H. Chase and Glenda Winson 
Mercy Cohen 
Judith-Ann Corrente and 

Willem Kooyker 
Pierre Crosby 
Mr. and Mrs. Richard M. Danziger 
Rowena Danziger 
Robert Davis and Lenore Davis 
Mr. and Mrs. Anthony T. Dean 
Carol Deane 
Mr. and Mrs. Morgan Dejoux 
Michael Del Balso and Dudley Del Balso 
Dr. Nathan Dickmeyer 
Thomas and Joell Doneker 
Mr. and Mrs. Kostas Douzinas 
Audna England 
Mr. and Mrs. Alexander Ercklentz 
Robert Feldman and Adrienne Plotch 


Joanne Flanagan and Ellen Flanagan 
Dr. Christopher Fletcher and 
Dr. Janina Longtine 
Ellen L. Fogle 
Mr. and Mrs. William Frick 
Thomas R. Gallagher 
Linda Allard Gallen 
John Garcia 
Mr. and Mrs. Bruce Garrison 
Mr. and Mrs. William Garrison 
William Gendron 
Mr. and Mrs. Marco Grassi 
Gemma S. Hall 
Bill and Ruth Ann Harnisch 
Emmett and Kathleen Harty 
Nancy Hayward and Richard Johnson 
Célia and Al Hegyi 
Dr. Michael Heine 
Joel S. Herman and Milt Sleeter 
John Herring 
Robert D. Hicks 
Richard R. Hough III 
Diana Howard and Tracy Hamilton 
William L. Hudson and Nora Gibson 
David M. Huggin 
Mr. and Mrs. Paul J. Isaac 
Beth E. Jacobs and 
Dr. Keith Gottesdiener 
Mr. and Mrs. Carroll Janis 
Winfield Jones 
Paul S. Kahn 
Regina Kessler 
Dr. Brian Keyes and Dr. Michael Virata 
Garrett Kirk Jr. 
Sarah-Ann Kramarsky 
Eric and Sandy Krasnoff 
Geraldine S. Kunstadter 
Mr. and Mrs. James J. Lally 
Joseph William Laraia and 
Dr. Mary Motyl 
Donna Sydney Lewis 
Elizabeth Lifschultz 
Steven Loeshelle and Gervase Rosenberger 
Robert B. Loper 
Andrew Love 
Lawrence Luhring and 
Lucrecia Zappi-Luhring 


Mr. and Mrs. Gary MacDougal 

Mr. and Mrs. Philip Maritz 

Paolo Martino 

Nora W. Mazur and Marc B. Mazur 

Kevin Mead 

Payne W. Middleton 

Maura Miller and Brian Miller 

Diane and David Modesett 

Richard and Barbara Moore 

Dr. and Mrs. Kevin P. Morrissey 

Susan and Michael Murphy 

Mr. and Mrs. Nicholas Murray 

Mr. and Mrs. John Olds 

Mr. and Mrs. John J. Park 

Amy Parsons and Paul Bird 

Dr. and Mrs. Gerard Pregenzer 

Professor and Mrs. Michael B. 
Prystowsky 

Allan and Leah Rabinowitz 

Stewart Rahtz and William Farmer 


Benjamin Rauch and Margaret Scott 


Susan and Elihu Rose 
Mr. and Mrs. Benjamin M. Rosen 
Anton H. Rosenthal and 
Ruth E. Ganister 
Catherine G. Ross 


Mr. and Mrs. Winthrop Rutherfurd Jr. 


Mr. and Mrs. Eric Ruttenberg 


Cathy Kaman Ryan and Fred G. Aten Jr. 


Judith A. Saner 

Dr. and Mrs. Sirgay Sanger 

Dr. and Mrs. Jerome B. Shapiro 
Dr. Ali N. Shariat 

Lori Signer 

Mr. and Mrs. Jeffrey Silverman 


Elizabeth W. Smith and Richard Cotton 


James Stambaugh 

Sharon Stanton and David Krock 
Mr. and Mrs. Rick Steinhauser 
Lawrence B. Stone and Jan S. Jecha 
Judy Tenney and Robert Hainest 
Douglas D. Thomas 

Mr. and Mrs. Leo Tick 

Cynthia Keely Timms 

Mr. and Mrs. Thomas J. Tisch 
Mr. and Mrs. Bruce E. Toll 
Penny Vinik 


Mr. and Mrs. Paul Vizcarrondo Jr. 
Martha and Alex Wallau 

Joseph Weber and Raquelle Lynn 
George Weeks 

Anita Wheeler 

Beth Williams 

Mr. and Mrs. John Winchester 
Ada Zambetti 

Anonymous (3) 


+ deceased 


ANNUAL REPORT SUMMARY JULY 2019—JUNE 2020 25 


Young Fellows Steering Committee 


Lisa M. Volling, Chair 
Lucy Jane Lang, Vice Chair 
Alexandra C. Kittle, Secretary 
Paul Arnhold 

Eaddy Kiernan Bunzel 
Jessica Casey 

Maria Mercedes de Guardiola 
Rickie De Sole 

Allison M. Ecung 

Casey Kohlberg 

Elizabeth Kurpis 

Brian P. Lei 

Teresa J. Lin 

Joanna Masiyiwa 
Laurence Ross Milstein 
Harlan F. Minor 

Arielle K. Patrick 

Caitlyn P. Pickens 
Katherine Gray Reibel 
Anita Saggurti 

Abraham Wachter 


Sustaining Young Fellows 
$10,000 and above 


Melissa Jacobs and Austin Landow 
Alexandra and Cody Kittle 
Davide Stefanacci 


Committee Young Fellows 
$5,000 to $9,999 


Paul Arnhold and Wes Gordon 
Jeremy Batoff 


Kristen Marie Gates and Tony Pennoyer 


Robert B. Goodfellow 
Katherine Gray Reibel 
Constantine Sidamon-Eristoff 
Charlotte Textor 

Emily Elizabeth Waite 
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Contributing Young Fellows 
$1,750 10 $4,999 


Mr. and Mrs. John R. Allen III 
Julia Arnhold and Lane Gerson 
Mr. and Mrs. Max Bandier 
Eric Blair-Joannou 

Lillian Boyle 

Erick Brocoy 

Eaddy Kiernan Bunzel 

Mr. and Mrs. Edward Casey 
Jane Chen 

Patrick Civetta 

Johanna Collins-Wood 

Melissa Condie 

Catherine A. Corman 

Peter N. Darrow 

Natasha Das 

Maria Mercedes de Guardiola 
Allison M. Ecung 

Dr. Michael Espiritu 


Daniel Ezra and Lizzie da Trindade Asher 


Alexander G. T. Flint and 
Georgia A. X. Dorey 

Mary Williams Grasselli Fowler 

Brandon Gamble and Christie Chen 

Emily Goldfrank 

Diana C. Heldfond 

Mr. and Mrs. Charles Joyce 

Jisoo Kim 

Casey Kohlberg 

Mathew Komorowski 

Mr. and Mrs. Jon Kurpis 

Victoria Lakers 

Lucy Jane Lang and Scott Asher 

Marc A. Lewinstein 

Teresa J. Lin 

Michael S. Lorber 

Joanna Masiyiwa 

Stella-Maria Matzari 

Sophia Michelen 

Laurence Ross Milstein 

Harlan Minor 

Douglas Graham Moore Jr. 

Sarah Morris 

Elizabeth Morrocco 

John and Christina Murphy 

Blakely Neilson 
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Mr. and Mrs. Andrew P. Pickens 
Matthew C. Pietras 

Drew Poffel 

Lauren Rantz 

Mr. and Mrs. Charles L. Rosenberg 
Anita Saggurti 

Danielle Sapse 

Charles N. W. Schlangen 

Haley Shalam and Gerry Shalam 
Lacary Sharpe 

Talia Simon 

Mr. and Mrs. Charles J. Slicklen IV 
Sarah Stengel 

Mr. and Mrs. Bruce Vanyo 

Mr. and Mrs. Jeff Volling 

Anna von Auersperg 

Abraham Wachter and Ariela Behar 
Olivia Hadley Watkins 

Blaike Young 

Sammy Zand 

Shannon Zink 

Anonymous 


Young Fellows 
$600 to $1,749 


Nicholas and Travis Acquavella 

Mr. and Mrs. Mark Adomanis 

John Anello 

Mr. and Mrs. Thomas Arpino 

Akriti Arya-Cohen 

Lauren Ascher 

Finola Austin 

Dr. Rebecca L. Bagdonas and 
Vineet Budhraja 

Seferina Berch 

Anne Avery Bernert 

Abigail Bisbee 

Michael Blaustein 


Avishan Bodjnoud and Adam McDaniel 


Stefano Boezio 

David Braccia 

Eugenia Bullock 

Ying Cao 

Mr. and Mrs. Laurent Carillon 
Anne Lenoir Dougherty Chachas 
Benjamin M. Chait 


Hannah Chait 

Audrina Chang 

Michael X. Chen 

Eras Chong 

Jennifer Chung 

Yann Coatanlem and James G. Brooks 

Genevieve Cody and Daniel Peyser 

Christie Dawn Cohan and 
Michael Burkitt 

Rosemary Cooper and Jeanne Bresciani 

John Wesgaard Danello 

Emma Davidov 

Mr. and Mrs. Thomas Davie 

Genevieve Davis 

Robert E. DiFrancesco 

Lillian Clarke Donahue 

Jonathan Doucette 

Elliott and Emily Doyle 

Katherine Durnan 

Christina Eberli 

Alexandra Esparza and Darryl Zerdy 

Mark Evans 

Mark Fareri and Jose Rivera 

Kirby Fine 

Julia Flynn 

Micherre Fox 

Sarah Frauen 

Margaret Frick 

Andrew B. Fulham 

Genci Gjeci and Helena Sullivan 

Sihien Goh 

Mara Goodman and 
Alexandra Sudomoeva 

Elizabeth Grammaticas 

Taylor R. Halva 

Samuel M. Hauser 

Alecta Rose Hill 

Mr. and Mrs. Mike Hogan 

Sydney Howard 

Yanpei Huang 

Mr. and Mrs. Stephen Jamison 

Thomas H. Johnson 

Kerry Joyce and Sean Joyce 

Sophia Robert Kapacinskas and 
Fiona Robert Kapacinskas 

Charlotte Kirsten 

Samantha Klaassen 

Lauren Koch 


Eric Kochhar and 
Christie Thereze Pageler 

Katherine Kolombatovich 

Dr. Kourtney Koslosky and 
Christopher Grace 

Himanshu Kothari 

Laura Kugel 

Rahul Kumar 

Christopher Laconi 

Justin M. Langfan 

Connor and Allison Larr 

Emily J. LaVay 

Joo Hyun Lee 

Deborah Levine 

Salina and Robert LiCalzi 

Timothy Lin and Mr. Alan Hays 

Alexandra Liu 

Robert D. Lorfink 

Pamela Lowe 

Roland Lu 

Elena Luca 

Alex Maccaro 

Jennifer Machnee 

Keith MacLeod 

Bach T. Mai 

Morgan Manley Esq. 

Alejandra Martinez and 
Alexandre Langlois 

Mr. and Mrs. Chris McNamara 

Cordelia Meserow 

Jacob Miller 

Margot Miller and Bradley Krom 

Samantha Moscatiello 

Govardhan Mudduluru 

Alina Genevieve Munoz 


First Lieutenant Nicholas Naquin 


Christiana Nguyen 

John Overholt 

Erin Perzov and John Halliday 
Jasper Prouvost 

Oksana Prysyazhnyuk 

Antonio Reis 

Benjamin M. Riley 

Caroline Ritter 


Sophie Roche Conti and Raphael Roche 


Laura Rodgers and Alex Gasner 
Jay F. Ross and Marc Ross 
Danielle Rutigliano 


William Rutledge 
Katherine E. Sangervasi 
Katherine Savarese 
Emily Schloss 
Thomas R. Senecal 
Charlotte Sethness 
Akshat Shekhar 
Sarah Jordan Silverstein 
Alyssa J. Smith 
Lauren Sobel* 
Susie Sofranko 
David Sorensen 
Cally Sumpio and Lexi Bralver 
Sarah Taub 
Robert Taylor 
Anthony Tedesco 
Mr. and Mrs. Andre S. C. Terra 
Tara Tomimoto 
Colleen Traflet 
Daniel Robert Trunzo 
Simon Usdan and Joshua Usdan 
Romy Vassilev 
Marianna Virzi 
Srdjan Vukovic and 
Irena Cankovic-Vukovic 
Julie F. Wald 
Kevin R. Wang 
Laura Webb and Stefano Gamba 
Sophie Wilhelm 
Josefina Serena Wollak 
Alice W. Wright 
Ryan Zeiger 
Emily Zhang 
Anonymous 


+ deceased 
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Annual Fund 
$400,000 and above 


Mr. and Mrs. Stephen A. Schwarzman 


$100,000 t0 $399,999 


Jody and John Arnhold, in honor of 
Elizabeth M. and Jean-Marie R. 
Eveillard 


$50,000 to $99,999 


Anonymous (2) 


$25,000 t0 $49,999 


Virginia and Randall Barbato 

Mr. and Mrs. Richard Bott 

Dwight Steve Harris and 
Luz-Mary Harris 

The Weldon Family Foundation, 
in honor of the Frick Art 
Reference Library 


$10,000 to $24,999 


Nina Beattie and Michael Eberstadt 
Margot and Jeremiah M. Bogert 
Mr. and Mrs. Henry S. Burden 
Kathleen Feldstein 

Jerald D. Fessenden 

Francis Finlay 

Nancy Furlotti 

Wilson and Eliot Nolen 

Deborah and Chuck Royce 

David Sadroff 

Beatrice Santo Domingo 

Judy Tenney and Robert Hainest 
Anonymous (2) 
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$5,000 to $9,999 


Mr. and Mrs. William Acquavella 
Irene Roosevelt Aitken 
Quigley Bruning 
Mr. and Mrs. Charles W. Caulkins 
Jacques and Emy Cohenca Foundation 
Amy and Brad Collins 
Mrs. Daniel Cowin 
Elizabeth M. and Jean-Marie R. Eveillard 
Lady Gibbons 
Mary A. & Thomas F. Grasselli 
Endowment Foundation 
Mr. and Mrs. Robert F. Hoerle 
Roberta and Richard Huber 
Hans W. Kertess 
Eugene M. Lang Foundation 
Edith Langner and Michael H. Coles 
Judy? and Alex Laughlin 
The Honorable and Mrs. Earle Mack 
Sandra Earl Mintz 
Ellen and George Needham 
Christina Padgett 
Mrs. John Whitney Payson 
Katharine J. Rayner 
Dr. James S. and Barbara N. Reibel 
Jane L. Richards 
Annabelle Selldorf and 
Thomas Outerbridge 
Mr. and Mrs. Paul Taubman, in honor 
of Barbara and Bradford Evans 
Stark and Michael Ward 
Malcolm Hewitt Wiener Foundation 
Anonymous (2) 


$2,500 10 $4,999 


Cetie and Anthony Ames 

Ellen Barkenbusht 

Carnegie Corporation of New York, 
in honor of Ian Wardropper 

Kim and Glenn Darden 

Luke and Rhonda Fowler 

Mary Ann Fribourg 

The Helen Clay Frick Foundation 

Mrs. Henry Clay Frick Il 

Mr. and Mrs. William Frick 
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Robert L. Froelich 

Joan Gordon 

Mr. and Mrs. John Macaskill 

Duncan and Nancy MacMillan 

Carol C. and Rick Malone 

Richard and Ronay Menschel 

Mary Lou and Robert J. Morgado 
Charitable Trust 

Mr. and Mrs. Grant Smith 

Mr. and Mrs. Paul A. Vermylen Jr. 

Ian Wardropper and Sarah McNear 

Wellington D. Watters 

Karel and Doris Westerling 

Andrea Woodner 

Anonymous (2) 


$1,000 to $2,499 


Dr. Joan Taub Ades 
Louis A. Alexander 
Joan Amron 
Alexandros Apsis 
Gillian Attfield 
Gail and Joseph Barry 
Candace and Rick Beinecke 
William Benedict 
Mr. and Mrs. David Nelson Bradford 
Mr. and Mrs. I. Townsend Burden III 
Sam and Sally Butler 
Mr. and Mrs. Nabil N. Chartouni 
Barbara Biard Cohn 
Leiter Colburn 
Louise Duncan 
William Dunlop 
Mr. and Mrs. Douglas Durst 
Meyer and Barbara Feldberg 
Ellen L. Fogle 
Mary Fowler 
Mary and Howard S. Frank 
Jay and Annie Baird Frick 
Stephen A. Geiger 
Joel M. Goldfrank 
Karen Z. Gray-Krehbiel and 
John Krehbiel Jr. 
Vartan Gregoriant 
Helen Hecht 
Ronald Huber 


Stephen Hundiak 
Michael R. Klein 
Lillian E. Kraemer 
Joy Lamb 
Judith MacDonald, in honor of 

Elizabeth M. Eveillard 
Natasha Masumi 
Dr. Deborah McNear and 

Dr. Michael Wheeler 
Ellen Michelson 
Mr. and Mrs. Brian Miller 
Mary F. Miller 
Mr. and Mrs. Lester S. Morse Jr. 
Holly Myers and Kirk Neely 
Mrs. Greenway O’Dea 
Robert A. Ouimette and Lee J. Hirsch 
Jenny and John Paulson 
Anne and Francois Poulet 
Elizabeth and George? Reese 
Elaine L. Rosenbergt 
Lisa and David T. Schiff 
Myron and Linda Schonfeld 
Edward Seidel 
Diana Senior 
Michael Sheffery 
Bonnie Simon 
Sotheby’s Institute of Art 
Elizabeth Ferry Speer Foundation 
James Stengel and Beverly Bartow 
Elliot Sussman and Nancy Cromer 
Mr. and Mrs. Charles M. Timmons Jr. 
Mr. and Mrs. John L. Townsend III 
Jeanette Sarkisian Wagner 
Francis H. Williams 
Monika Williams 
Anonymous (5) 


+ deceased 


Center for the History of Collecting 
Committee 


Virginia and Randall Barbato 
Ambassador and Mrs. W. L. Lyons Brown 
Mr. and Mrs. James R. Cherry Jr. 
Joseph M. Cohen 
Mrs. Daniel Cowin 
Barbara and Bradford Evans 
Jerald D. Fessenden 
Stephen A. Geiger 
Mr. and Mrs. George A. Graham 
Dr. Reed Greenwood and 

Dr. Mary Ann Greenwood 
Mr. and Mrs. Robert FE. Hoerle 
Mr. and Mrs. Henry R. Kravis 
Christine Kuan 
Katharine J. Rayner 
Dr. James S. and Barbara N. Reibel 
Rochelle and Mark H. Rosenberg 
Deborah and Chuck Royce 
Marianna and Juan A. Sabater 
Mr. and Mrs. Stanley DeForest Scott 
Eric and Susan Sheinberg 
David and Julie Tobey 
Mr. and Mrs. James R. Weldon 
Shelby B. White 
Mr. and Mrs. James J. Wilson 


Decorative Arts Committee 


Irene Roosevelt Aitken 

Mr. and Mrs. David Nelson Bradford 
Ambassador and Mrs. W. L. Lyons Brown 
Edward Lee Cave 

Barbara and Bradford Evans 

Jerald D. Fessenden 

Mr.t and Mrs. David B. Ford 
Marilyn and Lawrence Friedland 
Michele Beiny Harkins 

Christian Keesee 

Sidney R. Knafel and Londa Weisman 
Dr. James S. and Barbara N. Reibel 
Mr.t and Mrs. John R. Robinson 
Mark Schaffer and David Goldman 
Melinda and Paul Sullivan 

David and Julie Tobey 


Susan Weber 

Jody Wilkie 

Jerry Ann Woodfin-Costa and 
Victor Costa 


Curatorial Committee 


Allen R. Adler and Frances F. L. Beatty 
Irene Roosevelt Aitken 

Eiko and Michael Assael 

Virginia and Randall Barbato 
Ambassador and Mrs. W. L. Lyons Brown 
Ayesha Bulchandani 

Gilbert and Ildiko Butler 

Margaret Civetta 

Joseph M. Cohen 

Emy Cohenca and Nevine Michaan 
Barbara and Bradford Evans 
Elizabeth M. and Jean-Marie R. Eveillard 
Jerald D. Fessenden 

Michael Gallagher and Mark Powell 
Joel M. Goldfrank 

Hubert and Mireille Goldschmidt 
Louise Grunwald 

Roberta and Richard Huber 

Mr. and Mrs. Andrew J. Jones 
Patricia D. Klingenstein 

Sidney R. Knafel and Londa Weisman 
Jonathan Landau 

Nancy A. Marks 

Lucy Flemming McGrath 

Mr. and Mrs. Achim Moeller 

Diane Allen Nixon 

Dr. David Orentreich 

Susan R. and Gregory K. Palm 

Dr. James S. and Barbara N. Reibel 
Mr.t and Mrs. John R. Robinson 
Rochelle and Mark H. Rosenberg 
Michael L. Santini 

Dr. Stephen K. and Janie Woo Scher 
Lise Scott and D. Ronald Daniel 
Mrs. Constantine Sidamon-Eristoff 
Davide Stefanacci 

Melinda and Paul Sullivan 

Sara Tecchia 

David and Julie Tobey 

George and Fern Wachter 

Jennifer Wright 
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Henry Clay Frick Associates 


The Henry Clay Frick Associates is a 


group of generous individuals who sup- 


port The Frick Collection through 


bequests, trusts, or other gift planning 


arrangements. 


Louis A. Alexander 

Joan Amron 

John M. Bacon 

Winifred A. Baker 

Peter and Sofia Blanchard 

Margot Bogert 

Patrick Bonace 

Helen Clay Chace 

Diane C. Dunne 

Jerald D. Fessenden 

Barbara G. Fleischman 

William T. Georgis 

Barbara A. Gillette 

Agnes Gund 

Lewis I. Haber and Carmen Dubroc 

Dwight Steve Harris and 
Luz-Mary Harris 

Andrée M. Hayum 
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Patricia L. Hedlund 

Arianna Kalian 

Hans W. Kertess 

Sidney R. Knafel 

Dr. Richard D. Lester and 
Willem Pruissers 

Arnold, Carol, and Anthony Lewin 

Donna Sydney Lewis 

David W. Martin 

Catherine S. Michaelson 

Mr. and Mrs. William A. Nitze 

Diane Allen Nixon 

Cosimo Panico 

Ivan Phillips 

Dr. James S. Reibel 

Cynthia and Marko Remec 

Radboud Ribbert 

Francine M. Rothenberg and 
Alan Miles Rothenberg 

Roberta Schneiderman 

Rosa L. Schupbach 

Melinda Martin Sullivan 

Michael E. Tully 

Nancy Bradford Wilken 

Anonymous (1) 


THE FRICK COLLECTION 


Corporate Members and Sponsors 


$50,000 and above 


Tilden Park Capital Management 
Weil, Gotshal & Manges 


$25,000 to $49,999 


New York University 
Sotheby’s 


$10,000 to $24,999 


Bloomberg Philanthropies 

Christie's 

Con Edison 

The Austin and Gabriela Hearst 
Foundation 

White & Case 


$5,000 to $9,999 


Aon 

Chanel 

Colgate-Palmolive Company 
The Dana Foundation 
Ferrari Trento 

Iridian Asset Management 
Pratt Institute 

The Vilcek Foundation 

W. P. Carey 


$1,000 t0 $4,999 


Buchanan’s Blended Scotch Whiskey 
The Cultivist 

Infiné 1939 

Tiffany & Co. 

Titos Handmade Vodka 


Matching Gift Companies 


Ares Management 

S. H. Cowell Foundation 

Deutsche Bank Americas Foundation 

ExxonMobil Foundation 

Google 

The John A. Hartford Foundation 

IBM Corporation 

Samuel H. Kress Foundation 

The May Department Stores Company 
Foundation 

Meredith Corporation Foundation 

Open Society Institute 

Penguin Random House 

The Prudential Foundation 

SL Green Management 

Verizon 


The Frick Collection makes every effort 
to list donor names as requested. Please 
contact the Membership Department at 
212.547.0709 with corrections. 
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Exhibition Support 


Tiepolo in Milan: The Lost Frescoes 
of Palazzo Archinto 
April 16 through July 14, 2019 


Margot and Jeremiah M. Bogert 
Dr. Tai-Heng Cheng and Cole Harrell 
Hubert and Mireille Goldschmidt 
David L. Klein, Jr. Foundation 
The Krugman Family Foundation 
David and Julie Tobey 
Anonymous 
Anonymous, in memory of 
Charles Ryskamp 
Anonymous, in memory of 
Melvin R. Seiden 


Whistler as Printmaker: Highlights from the 
Gertrude Kosovsky Collection 
April 30 through September 1, 2019 


Margot and Jeremiah M. Bogert 
Arthur L. Loeb 


Elective Affinities: Edmund de Waal at 
The Frick Collection 
May 30 through November 17, 2019 


The Arnhold Family 

David Berg Foundation 

Margot and Jeremiah M. Bogert 

Martin? and Kathleen Feldstein 

Agnes Gund 

Mr. and Mrs. Michael J. Horvitz 

Eugene M. Lang Foundation 

Ambassador and Mrs. John L. Loeb Jr. 

Lynda and Stewart Resnick 

Jane L. Richards, in honor of 
Elizabeth M. Eveillard 

Louisa Stude Sarofim 

Mr. and Mrs. Andrew Saul 

Anonymous 


Bertoldo di Giovanni: The Renaissance of 
Sculpture in Medici Florence 

September 18, 2019, through 
January 12, 2020 


Allen R. Adler and Frances F. L. Beatty 
Margot and Jeremiah M. Bogert 
Mrs. Daniel Cowin, in honor of 
Ian Wardropper 
Kathleen Feldstein 
Daniel Katz 
Samuel H. Kress Foundation 
Peter Marino Architect 
The Melanie and Matthew McLennan 
Foundation 
The Andrew W. Mellon Foundation 
Peter D. Pritchard* 
Dr. Stephen K. and Janie Woo Scher 
Robert H. Smith Family Foundation 
Dino and Raffaello Tomasso 
Malcolm Hewitt Wiener Foundation 


Manet: Three Paintings from the 
Norton Simon Museum 
October 16, 2019, through 
January 5, 2020 


Peter and Sofia Blanchard 
Margot and Jeremiah M. Bogert 
Barbara and Bradford Evans 
Martin? and Kathleen Feldstein 
Marlene and Spencer Hays Foundation 
Jeanine Parisier Plottel and 

Roland Plottel 
Denise Littlefield Sobel 


Henry Arnbhold’s Meissen Palace: 
Celebrating a Collector 
November 7, 2019, through 
March 11, 2020 


The Arnhold Family, in honor of 
Henry H. Arnhold 


+ deceased 
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The Frick Welcomes 
New Trustees 


In March, the Frick elected three new 
members to its Board of Trustees: 
Virginia “Gini” Barbato, Jane Moss, and 
David M. Tobey. 

Gini Barbato is an advisory director of 
the Metropolitan Opera and the president 
of the Eric and Jane Nord Family Fund, 
which provides support for the arts, edu- 
cation, social services, and the environ- 
ment. She and her husband, Randy, have 
been members of the Frick since 2008 
and supporters of education programs, 
including First Fridays. Barbato brings 
a wealth of knowledge from various arts 
and philanthropic organizations—many 
in her hometown of Cleveland, Ohio— 
including the Cleveland Museum of Art, 
Case Western Reserve University, FRONT 
International, and Ideastream. 

Jane Moss is an influential mem- 
ber of the New York City arts commu- 
nity, having most recently served as the 
Ehrenkranz Artistic Director of Lincoln 
Center. During her tenure, from 1992 to 
2020, she expanded its already impres- 
sive portfolio of programs, introducing 
the White Light Festival, American 
Songbook, New Visions, and the Lincoln 
Center Festival. Moss previously served 
as the executive director of Meet the 
Composer, Playwrights Horizons, and the 
Alliance of Resident Theaters/New York, 
in addition to working as a consultant 
for a variety of foundations and art asso- 
ciations. In 2006, she received the medal 
of Chevalier of the French Order of Arts 
and Letters. 

David M. Tobey served as group vice 
president at Philipp Brothers for thirty 
years, after which he was managing direc- 
tor of the investment company Parkway 
M&A Capital Corporation and director 
of DeSoto, Inc., a manufacturer of house- 
hold paint and detergent. He brings to 
the Board governance experience from 
organizations including the Budapest 
Festival Orchestra and The Metropolitan 
Museum of Art. Tobey is a noted 
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connoisseur of Italian Old Master draw- 
ings, and his collection was the subject of 
a 2010 exhibition at the Met. He credits 
his interest in art to his parents, Barney 
M. Tobey (a cartoonist) and Beatrice 
Szanton Tobey (a painter), both known 
for their contributions to the New Yorker. 


Assistant Curator 
Appointed 


Marie-Laure Buku Pongo has been 
appointed the Frick’s Assistant Curator 
of Decorative Arts, overseeing the 
museums substantial holdings in furni- 
ture, ceramics, textiles, enamels, clocks, 
and other objects. This endowed posi- 
tion was created in 2007 with the support 
of a generous challenge grant from the 
National Endowment for the Humanities. 
Buku Pongo most recently worked at 
the Palace of Versailles, where she assisted 
in the preparation of an upcoming exhi- 
bition for the Louvre Abu Dhabi and 
Visitors to Versailles (1682-1789), which 
traveled to the Met in 2018. She assisted 
in the display and care of Versailles’s 
permanent collection and advised on 
diplomatic gifts. While at the Mobilier 
National, she managed the furnishing 
of the Elysée Palace, the official residence 
of the President of France. Buku Pongo 
is completing her Ph.D. in modern his- 
tory and art history at the Sorbonne. 


Thousands More 
Digital Records Now 
Accessible 


The Frick Art Reference Library recently 
completed the digitization of more than 
175,000 records of works of art from 

its Photoarchive, the library’s found- 
ing collection. The massive, three-year 
project was funded by the Andrew W. 
Mellon Foundation. Previously avail- 
able only onsite, these images and 
accompanying documentation join the 


THE FRICK COLLECTION 


——________ 


184,000 records already accessible to 
researchers around the world through 
digitalcollections.frick.org and FRESCO, 
the library’s online catalog. 

The Photoarchive documents works of 
art from the fourth to the mid-twentieth 
century, and the majority of the newly 
digitized records include detailed prove- 
nance and attribution histories. The Frick 
Digital Collections website boasts features 
that mimic the analog research experi- 
ence, such as filters for national schools 
and the ability to compare works of art 
throughout their documented history. 


Explore Virtually with 
Bloomberg Connects 


The Frick’s new free mobile guide on the 
Bloomberg Connects app serves as an 
onsite gallery guide at Frick Madison and 
also can be enjoyed at home. Regularly 
updated content includes commentary 
by curators about select works, video high- 
lights, and app-exclusive thematic galleries. 
Download the app via the Apple App 
Store or Google Play. 


Bloomberg 
Philanthropies 


Henry Clay Frick 
Associates 


The Henry Clay Frick Associates is a 
group of thoughtful individuals who 
have remembered The Frick Collection 
through planned giving. Contribute 
to the Frick’s future by making a spe- 
cial gift, such as a bequest in your will. 
Your legacy will help support future 
exhibitions, research, conservation 
projects, and education programs for 
generations to come. 

For confidential help or more 
information about how to plan your 
gift, please contact Sara Muskulus at 
646.783.5803 or muskulus@frick.org. 


SIWODACO8 13aVHOIN, 


Visit our temporary new home at 


FRICK MADISON 
945 Madison Avenue at 75th Street 


212.288.0700 


Hours 

10:00 a.m. to 6:00 p.m., Thursday 
through Sunday; closed Monday through 
Wednesday and holidays 


Admission 

Members receive unlimited free admis- 
sion to Frick Madison, but advance 
timed-entry tickets are required; visit 
frick.org/tickets to reserve. General 
admission advance tickets: $22 for adults; 
$17 for seniors and visitors with disabili- 
ties; $12 for students. Children under ten 


are not admitted. 


Frick Art Reference Library 

The reading room at Frick Madison is 
now open by appointment only from 
10:00 a.m. to 6:00 p.m., Tuesday through 
Saturday. Reserve your free appointment 


at frick.org/tickets. 


Membership 

For information regarding your mem- 
bership or to give a membership as a 
gift, please visit frick.org/support or 
call the Membership Department at 
212.547.0707. 


The Shop 

The Shop at Frick Madison is open dur- 
ing regular museum hours. You may also 
purchase items online at frick.org/shop. 


Members always receive a 20% discount! 


Jean-Auguste-Dominique Ingres (1780-1867), 
Comtesse d’Haussonville, 1845, oil on canvas, 
The Frick Collection 


U.S. POSTAGE PAID 
Milford, CT 
Permit No. 80 


1 East 7oth Street 
New York, NY 10021 
212.288.0700 _ frick.org 
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